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African American artist Rashid Johnson rose to
prominence with his “post-black” artwork, = #
is most recognized forzhis intense black and
wrine ‘priowgrdpiy Sertien! prays "-%h Wi AR e

of race | v, onme ﬁmurtaneously “diminishing
the importanc,e of race” His work has had
national solo recognition and his works have
appeared in 1+ 5 Foup' exnymiEions acfoss tne
world including ths 54th Venice Biennale and

International Biennale of Cl, |,
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Thurgood at the Hour of Chaos,

Lithograph
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irtesy of the P-;-n|1s-,-||uan|r| Academy ot the Fine ARS;
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Silence of Abuse

Dona Lief s ¢ i1 o —

reimagines the female form.
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and Harrlf Galler}r in Hnietan Tavae  Har
Cart fs inédtéd" in permanent collections,
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&= collections.
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Oil on canvas Handmade paper from Confederate Flag

Courtesy of theimms wlan = wlan@my O the Fine Ans, Next page: Waiing series, 2014 present
F’hlladelphla Art by Women Collection, I Poster . " ..

Gift oi !

Courtesy of the Artist

© 2004 Hung Liu

Hung Liu is a Chmese born Amencan pamt
Sed "the areatest Coniiies e
by the Wa” ‘::'racn leaireal

She has receivea i ol 'ﬁ' : T t
Award from the Counc;; *. o7 One Hundred, Fresno Logan's works ¢af | 5e found i in prwate corporate

MRS L Musenm the, lifetime, Achiauement in o AT e
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inc, Paimters and Sclptors Grani“and ha H“se”m of An. the Merr=
{1} [ B P Hacaac Maldacal Ao T F e el R 1t S
Made A Difterence,” proclaimed by Elihu M.

Harris, Mayor of the City of O
1996, Oakland, CA. In 2017, the ©
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[Yellow panties with tiny light blue polka dots]

1994

Beads, papier mache

Hntitled {finqmothe Silueta seras). _,
1980
Gelatin silver emulsion print

Courtesy of the Penns ylvan:d‘nt,c‘u. laen
Art by Women Collection, Gift of Linda Lee Altcr

=208 Rl

Linda Lee Alter

©1995 Liza Lou ®© The Estate of Ana Mendieta Collection, courtesy Galene Lelong,
New York

Ana Mendieta was a Cuban-American
multimedia artist. She is known for her use of

Liza Lou is an American sculptor, best known for her own body and nature creating 2004 works

hergrand scale sculpturework using glass be~si s, " ih neffireume. ' Her whrk 1§ téatured in many

Lou has exfiLkEe d.at.the, Matpnasitan, Musenm major public museums such as the Whitne

of Art, New York; Victoria and Albert Museum, :

London, S

T T, s
1981, Rome Pn;c- in 192‘4 am-{ th e
Achievement Awaru- u? reiwanas mll
in Cuba, posthumously. Her controversial
death at the age of 33 was thought to be

I"e"-"l* At an e L e ST Bt |

DC and the Los Angeles County Museusin”_ of the
Art. Her work was featured in solo exhibitions
at Fundacio Joan Mir6, Barcelona; SCAD
Museum of Art, Georgia; Aspen Art Museum,
Colorado; the Bass Museum of Art, Miami and
the Neuberger Museum of Art New York Lou
won the John | and y Art
Foundation Fellowship in 2002 an the
Anonymous Was a Woman Artist Award in 2013.
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Archival Inkjet Print archival inkjet print in artist
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and Lesbian Art ‘ Lourtesy of Western Exhibntions S T e —
Harvey Milk is well known for his position as
the first openly gay elected official i1, <uriwriin I
A r - o F ol mre—~

history. He ymz
to California in the _& and later passed v

sn-‘"":?"""‘-:?"'! T .
Milk was a quis*

personal

change the tide _of visibil ar _th BTO Articticr teo Ners utee  Millar &  St- 2l io
population.. hise oG =@ p=iw o] AoroTe e nature s =2 r1418] ] Ol 2 ]
trial led = L gstests known as the “White Night erformance and visual art. Their work is held in the collections
e : 5 ; -— i . = ; iy =" -
riots.”  Milk t ) ! = 1 1 A -

Heroes and lcons of the 20th Century” in = : R

199’ S s
Heroes” of the 20th century issue. His stcr-y-has
been adapted to books, film, stage and su..

the recipients of the Peter S. Reestifm . "% n Gra
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Mixed media

MNA

Ce g +f ¢}
Courtesy of the ¥ f
Y Courtesy of the Artis,

& Martha Posner

Known for her sculpture, M= L si _____________IIl___

much an activistassheisartist,
.:(. | o i

; - =
has had solo exhibitions i~ +~-®
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B ME8 0y Aires, Araentina: Heidi C! :
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<2 Painted story quilt, acrylicon m u\):l_- -

Bronze and collected object

Courtesy of the Pennsylvania Acaclemy of the Fine Arts, Philadelphia.
Art by Women Colle :

Courtesy of Carbon 12 and the Artist tion, Gift-of Lime,” ™~ i ter

© 1997 Faith Ringgold

Diviri o =
YOI'K, lranian- anpar E.’Xp ores
the dichotomy of £ [imiGrant ‘experience

and har rAntractins cnlboeac Rahkhkar hac

quilting, sculpture, costume design and more.
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peen exnipitea INterg EEEoNaly sIncestne ear:
ly 2000s. Her works have been covgred b
Forbes Magazine; PBS “Finc. :
ELLE Magazine, “10 Female Artists to Watch”;
Harper's Bazaar Arabia; VICE; CNN; BBC Per-
sian: The Newms: York Times: and more. She re 2

numerous major collections including the
[~ nheim Mus NY and The

1s a recipient ot the John Sifion LUggenheim

Memorial Foundat:_ oRINSEIEE B . 5 I

Award and N:
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the Dallas Contemporary
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Gift of Linda Lee Alter

Betye Saar is an interig

American visual aruW

permanent collections of Hirshhorn Musg um
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and. Sculpture Garden, Smithsonian Institution,

Alison Saar is an Afrfan Amencan sculptor, painter,
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and installation who ¢ g%
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| Lorna Qimpson first became well-known in the
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text works that confront anr* chalienqe r-arrow,

conve; hEGNGIVIEWSIONGF < "

Ellen Shumsky is a lesb!! e SRS
photographer, psychotherapi .

was also one of the fc
Radicalesbians, and one.:
1970 lesbian feminist manifesto “The Woman-
Identified Woman.” Although much of her time is

Simpson became the nrét Amiéan-anerican

woman to exhibit at the Vi _
devoted to clinical social work, her photography 5 L LT I e I e e oy

quuc’-- and feminist movements of the &0s and recipient of the Louls. = » rany awaiu aiu
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© Kiki Smith, courtesy The Pace Gallery

Art @ Estate of Nancy Spero/Licensed by VAGA, New York, NY

visual artist. Smith'= _=or i —lasa

in nearly: mil

galleries worldwide_and has been featured

in b O C e NS b SN e {1 e NdncCy SPero s arn ['I:lerl_ ]

including ) forwork that contir*i v s: ilengagess™

and the Venice Biennale. Smith was elected a ;%
member of the American Acauemy uf A anu i :

Letters, New York, in 2005. She was selected as
coo of Tine Magazine's “Time 100: The People
VWhOo oSndpe WUl VYOI, SLLATLLL e
awards are The Ng - giEg@n, ‘Rocketeller awg
from Purchase College School of the Arts and
the International Sculpture (Centars,
Achieverr: il -

Award. In 20&A7 750 »
Department Medal of Arts from Hillary Clinton.
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Arts and Letters. She
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Courtesy of the Pennsylvanip: € i YEeth ‘ne Afts, rniageipnia.
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2013
Ink on Paper

Courtesy owiZ t S
Museumn of Gay and Lesbian Art

Einmsari

photographer whose works have o L. L Doad in
the Whitney Biennial, Institute of Contemporarm, —
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Annie Sprinkle is a sex-positive 1emnse wiuse Netherlands; and the™ 222 =

talents as a performance artist, visual artist
filll !l AT AGTHORIEnaET
her in the spotlight for over féar decagne ™

of the fis ", | s

feminist movesiic,, Sprinl

own at
[ ainss

becane e st sex star 8 cssTUlly Drage
into the world of art, and to earn a Ph.D., which she
was awarded fra i = et
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Anti-hero/Hero 587

Collage and Digital Print

Courtesy of Courtesy of Leslie-Lohman
Museum of Gay and Lesbian Art

Family Sitting #2 (from The Family Sitting Series)
2005

Qil on wood panel

2005 Lien Truong

Linda Stein is ardll¥%

v I - + [ thes
R A th o Ennation, dant, nf gha 1

prght,'Have Art: Wil { rven Iné., a non-promt ares™ -
organization that promotes positive gender rokés
towards social justice. Stein has been sglegied
to serve as one of the "21 Leaders for'iNe
Century”byWomen'seNe . - =%,
Art Teachers Association/UFT has honored Stein
withtheir2017 An'rstoftheYearaw.f;;j:rﬁdlf;.%‘I: -
been honored with the Artist of the Year Award
by the Nau

for her “oblhlr:\'ll'luuf&'_'\__'.

LINDA STEIN

Lien. Truana's, . paintinas., . examine . sarcial
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ignal Portral ] Nashinaton DE-g
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at the University of North Carolina at

pel Hill.
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African/ American, 1998
=onnter’s proof #1.of 2
© 1998 Kara Walker

Linoleumn cut on Rives BRss om
WL paper

Courtesy of the Pennsylvania Academy of the Fine Ants, Philadelphia.
Facing 420 Go:
11l Be a Monkey's Une i A
© 1996 Kara Walker

Etched glass
© 1997 Kara Walker

I e e e e hietatonig

Un

Courtesy of the Penrs

' Kara Walker is the second youngy -
of the John D. and Catheriz " |

Emimdaticn "aaniie” mrant Harwnrelk cantinnae

in New York. Walker is also the recipient of
numerous grants and fellowships and was

Most Influential P__,

v

to the American Academy of Arts and Letters.
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