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Fow | could have iny wwined.

, _ : Im
Standing as we do on their shoulders, we have a clearer viewg! -nail mey dia‘ot the vast éxtent ‘of what wé don't

yet know and of just how much we won't ever have time to lear: &) AL

UST ]Il‘ III ‘FTLl I IR RSN | R

Moreover, while we may aspire to synthesis, convergence, some nltmmk et
sooner does any form of art or field of scientific inquiry cnwrge than, as'iei55mitosis, ltbcglm to subdivide
and balkanize itself relentlessly. The wsultmg tendency 8 ¢yl

1. 1 1

: WLL (el N} ':.“

= L LT

indeed, oy

What, then. should we call those among us who, like Hasimit)i sauigmmine 5 msist on mivolving
multiple disciplisicsaiw davieiedfis vrdiaedvormre difo daysor g mdm au togemndr: A frieha dna

«l

col]eagu&, ofmlm_ Richard Kostelanetz, uses the word “ B ’_ matkitodscsdhioe atl.l\..n
SR TRIIEY VI st s Ly )] TidiEBNRge Man Ray, Tehr R

which sugge“-':i A gL compassing of all extant djsgi~'='ines. “polxumath” devotes.a.conerpavith awd mirenit of
many knowledges —a more gig

Slen . i « I %
o i (mlils “Ranaiccanna man *

i
i

mterdisciplinary epoch.’
So let's define Hank O'Neal as a |)()Ij.'1na[fﬁ%‘@""§"‘ﬁ‘:1’$ﬂ q““{: ATk on our era
and 514 B 4
presenter of th*
sessions— ngf 1

most part, on seasoned musicians from the sy

6 / Hank O'Neal: Portraits 1971-2000
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RAFEISYd Garv Davis (1071)
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['he Reverendyfii-gm ¢ DEL, pnenniies called Blind G
g ncsoshinte ot mletyzoy s LTI |

career in 1971, [ was JUDL LS T, LWL TTICW mnf% E Vo prct did

recording engineer. I was lucky that year because a man [ was working

with on a regule-

little about photograpl#ivaiid éngineering He had founded F==
Camera and Iminilinﬂ‘!n.l i the late 192os and developed Fairchild
Recording Products since the mid-1g30s. I first met Sherman in 1968,
and he L'Hi_'(JII1['I"|_:.’g'_"‘I_ wadewstaeracdiamg sdiavnls tometac;

Fast 65th Street.

A " unber of LI fricnds Juel G ides ';;.-,_' :
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they were always short o= SllfESds P lielbed them whenever I could with
! : i
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W

ready, and the day I recordedinei ¢ '
him to pose for a portrait between takes. Or maybe & 'was a uic ci ui
the session. It was a long time ago, March 17, 1971. This is my favorite
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Brassai (1973)
73

The date was May 12, 1973

Iéi n

Maggie Condd o,

opening of the Brassai show at™"”

the Museum of Modern Art had published in 1968.

There was

fans, but probably a few folks trying to eef ont of the pain or perhaps

. - . = re .
looking for free wine and cheese. Lee Witkin was, as alugiys,

. _ G gt = - INEEENNTTTT0 hey W AWEITE,
G 5 N RS P T S IS 4LEeT AER- S V’:///
T N SR

other room, standing in front of a photograply, by Jeffrev Silverthorne. 1 W///////
=

got as close as possible and managed one sijapshot betore he moved
_ ' ' ' ‘ 2 e LR/, ’[II"

and introduced us &

snapshote '

others who wanted to shake s Tie DCCaTTatitugte

dered about looking at the show, and then I spotted Brassai in the

dvvayea 7o Gaes

ground on thi="2 el s Mime, Brassg
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Barbara \h:r;;(m (1977)

My first serious photo book, A Vision Shared: AT

¢ D
and Lig

the unexpected dividends from its publication W

first gathering, just a moment or two after publication. Most of the
living FSA (Farm Service Administration) photographers and manv of 2y iy . Al
their friends 4% tehidbds S iew maonths later iV g I g
Rothstein host? " TR T i ik

&J:Il!lll_'l.\ TR LNICTD DRI Srrunmw o |||J. (R}
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Barbara . 71 . L . WYhat must have heen her 1%

and jewelry—1 remembered them from the party she'd arranged a few

months earlier. She held still for a quick g

minded her about the dress, \\u (I 1
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Berenjee Abbott (1g="

In November 1979, Berenice Abbott and I were hard at work, develop-
ing the book that would be pult wished as Berenice Abbott: American
Photographer in 198z2. It was a bright, sunny Sylll#s .av atternoon. We
were working upstairs at my Christopher Street recording stud= 14" wnen
Berenice suddenly announced it was time for her to head back to ]1u

home in northern Maine. It was easily a ten-hour drive —even for

......... B ]

age —and she didn’t want to stop

but g . o S

She hurriedly _-'ggs

hat. On an impulse, [ asked her to let me take a pighees =20

. 'W%WW ewrﬁﬁ

i TR EE . T
1 L8 ] 18 A CalNera s L ll__..lll'il 5 cr iy

said, “but you've got to hutiy™®

dayssT .‘__l,"f'

=
)
=

in front of my wall of clouds. Film holde= % were alwavs at the read = {0
catch a possibly fleeting subj
n - 1
Ibl5 |- ",r E
favorite, although there is & funny one whgsse'y)- -Miomn s e,

11 v " B | o a i B

glowing plastic goose that was used as a s.#
not mine). Berenice liked most animals, even pl: |*.11c ones, bclh-l than

. 3 " " T ¢ e, :
she liks = [y = .

gone, racing back to nmlhun Maine at lh(- speed of hrfht Sllc

1 1 o a1 1

probably arrived bef
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[ met J;I(‘qltuhnu Kennedy Onassis in 1978. She was a remarkable

= = e e et e e e it T
woman ¢ : v eNpeTiene i coalb e sitihnie .

been written ‘11)01!1 her for lhc last tmh 11\& vears. In December 197

when this photograph was taken
5 ! .
Berenice Abkott and T8¢ r_|r\}|=|1' [OZCTICT. JACRIC VS, WL UL Call ned

Jackie) was ot =
(j]”;,,_‘l,;—
first visit. She wanted to loa" ™ i cach of inunm \|}|11:J:;1--||1t)-1\ VeTy “.T’ 7

carefully and make a reasoned decisi®

) N
We work, et a1t nodis anlo then'ste askeas fogmm

“-hi,\!. ;'Eé"]"'c'l'i”l'"]' L] i b yabiswian K maaswla ,.p_l:1,.‘- s
! 1 1ot Cer n
i’mn-nll )

|s.... . \'vun fraana SRR R L Tiw wrEr e

I()IJLL‘(I mﬁ-‘gﬁtbmﬁ_thfjt was, |1m%ﬁs¥t&m&a 1e

Jonquicres’ book, / !'Uf.’f Photographe de Pe'"s

. which she as - B =090

borrow. I said I'd bg rweased to'lérnér keep i as long as she wished —

o

but only if T could take a portrait of her holaz ¢ 1t 1O LT 41

immediately agreed. The Deardorff and ﬁ]nagl}? i i e ﬂ\ﬂ
up. I made three exposures: a Imnl view, a side view, and one with her

assista g v RehEE

thie side view of Ms; ()n;mt.s. ¢
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Fernando Botero (1980)

In t

& e
my recording studigio, IDown*

intervig

was writing a piece for Swiss Air magazine abow "1~

ke faahire - Sas Yo o]
have the publicity.

[t ke i B

documentary filmmaker and that i1 Ezichues

Erwin learned: '--%thwﬂﬁ-_-‘-‘-: Mlnn g

2< L was in jazz, which led to s ; o ¥ ool

in New York. He had :1It'c:1d-_\ made a film about the ( an:nn|)i:1|_3:'1rf.tm
Fernando Botero, but when Botero had a sculpture show at the -
Marlborough Gallery in Ocg 81 — ) )

8 B

labels, and he

11 o i 11

to his film, and S cille ¢ty ke soniet s photodraphis, o

was very intense but a wonderful subject. He willingly posed in front

of one of his paintinee g
Lt ol
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Woody Hwnmr:fRuﬁ\‘ !Siu;;’ { 1()-\0}

P;\ N]il]'(‘ll 1()50_ \\I”“d.\:_ Hearman -nni. Ruhyv Rra £

. o Yntinueay™ inabate] &)

The two had come together that vear to make dielT hrst ahd onty jofnt

wr . 24 s AAWAlre | & Avaprpse= iy = -
TUNIE g Tt v I

recording at Downtowni sound tor an as-yet-unnamed, uiniconpo-

rate!” s ' oo ol the
e g tusie proan€ereofueean b hig idea ko comhing
o way he'd o ined

these two cx(:cptinn;l] ill'lihf’fr: :
Woouy dive T Lo Carpey in oz to o Fal ol
classic Music for Tired Lovers.

No one was tired that day. Woody p].-l_\'sd and sang magnifigastiiy vas

1 i 2 : 1
Tk IS S TSI A0

and Ruby, of course, 2.

] 2

were equally wond;, ©<ur; sthare e WER Sl CF A o e e
’ I B
]'L'(_'[)]'Li]l'l,‘__', \\"i"."'l‘(‘.‘rfh.\“'lL B e

re the b Jeaders nacked o their horns.

v " ) o . FoMEmie

that mi ™
that day in color, viv "o K
also in place with black-and-white film holders ready for exposure. |

took.-two of each man maniaubny ana tidn a coapic or dadled s Lbs

‘1 1 PR it | ME=agin Bow Fagt 10 oy

It took sevenifen

d Ruby

=4 * 1 = ) . 17 | AT

released in any form. Woody an

oW = | Jua—. The calar photographs w N
booklet, but this is the first time the full version nfn_

black-And-wnite pormratilgggbeen publisheds i *
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André Kexté ',‘,Ll';rnfc.(.)l,\'s'cr.fEﬁr:(ls_, _—

André Kertész lived at 2 Fifth Avens:

SHOTt WalK 1, (20 1 g
(1111 - =
IL} " 11 Lon '.II_'_ (ARSI R AL ALORIIL RIRNRG L 0 I Eehl LRl
ST L R TN <
.. = him ac tha mngnnehie nhataaranhar [d sver enennmtered BV o
looking at photograph as far g anarter af a_ centurv. [ haver! Sl
=] I =] p =]
my mind.
2h those years, André was slightly past his prime as a photo-
gmphc]', but that didn’t stop him freseen 'i)‘ul'-'w-ill:’!!_i-i'l':".l vistonf e “\'I.ll_.' 11t
came to Downtown Sound to take photographs of Joe \'cn‘:«;:; PTTTARCS
L] - e 1 5]
Ry " : - . i ”‘ e o
miniatures in his apartment using the Polaroid ®
| il )dv of work that wag: " .. RIS =
-
P o I )
. : g . :
to his apartm ¢ i P =
L re=sl b= alangthe wav D styalladamen onadr of Faenssioalasses hane an the (L
5 : 1 | . = . .

sidewalk. Lpicked them nn and when | arrivis

as a joke. He pl[l them on and | took a snapshot. Then he trgiaied the

SéliE’r"E » for iy camera and took o i1

£ ) T Hank U NealT Porlarts 19=1 2000

2 ST e




wruatie

he and | F
Frea e R . | il ) '

June 5. The cerer

1o said thal the dav théa

|1I!IIIL‘ (){'llt.'i]' Imend, tne Art acdier vie

my camera all evening, annoying the official photogme s

It was a grand ceremony and recegi™

T | 1

had many art objegiz Hion - | i e

assorted saxophones gjgums ] }

be fun for himpgaw pose Wit ey wwaftarneas préylamnddi g
. - . M R fl
hearted as his music—he loved to ham it up and LaFEL PR RREass

e " b - il ' P {
and it's ealppeml2S i nonpplCO)ye ey

ways [ tte-cuisine-conscious Gerry posing with the golden a~ Zthes m

the background, his hat in his hand, plz < < ovdrnds st

TP TR 1

be. The music for the weddingsasas! pradkbeig Gaaetsemaptatel.
i, I - n
Sel vy 1t r'.;'lalil'\Hf\ur:: ¢

LTI I

R ) EE WlJOrll DSt WU T W T W
T S TS | J oM

day” to me, and I hope 1t wil* =
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Isaac Bashevis Singer (1983)

In 1983, Erwin Leiser produced a film about the Nobel Prize-winning
author Isaac B. Sing## "o o ' '

Singer’s Upper West ™ *

made inside the apartment. On the last day of shoBE gy vawin v
to do a silent sequence of Singer writine I dacidm SSma makea

i

[ loaded my«
camera on a tripod, traraed it the way | wap/ i, and shot twenty

exposuiiEn’

hand. I then made thrée 16" x 20" enlarged contact sheets and

mounted them on rag board—one for Erwin, one for Singe¥, i
for myself. I asked Singer to sign my copy, which he did. FeSaamiH sk
him to display the copy I gave hizF B I

and put it on the =

have a (:hngnll to I'L']ﬂ;u'u, but I did have a blank spot on the wall,

where | S M) _m_%'@mhmagég“nm'p'&;‘.éan"u-u.m O
of the twenty. ¢
30 | h.'r_t.-"‘ ‘.b‘ . —

-




f;i\'m'ilcc:l-\\'ii_.lll.izl ol gg%,:&

William S. Burroughs | n)‘._-lg':.l"

William 8. Burroughs reached his seventieth year in 1984; that
! ' e NN Y T S Canviora Wigleekioeeleprations?
\ Al . s ; . T D
oL BRI RIS Fate ol fte i ot iy I"'("s;] and I turneu 030 i\ o)
over to William for his use so he could have a comfortable home base

It was a wild week, full e
visitors, and w441y opportunities to take photograph i e

crammed our bookshelves, did a little target practice with a |'|iﬂ._‘_:]|

documentary or sy

powered air pistol, and generally had a fine “km'

l'oward the end of the week, [ asked him if he'd daw dawm Ffar a
minute so I could take a formal portrait with my old Deardorff. He
was only too happy to :111Zriui_'. and I moved the Steinway around to us
asab '.,'.T‘ Lc;|:1|:.v:::}l.!.\l as we were get = i
Petes \G;'{th'ﬁl{}]?ﬂrtl)\('_'.'_‘i' Laip, both as formallv attived as Willian. Wes
took lots of 12 , , T

=




1
il

R(gﬂ'hiﬂf\wrn‘o-.ﬂ_ ;

[ was veryfond of the wonderful painter Raphael Sover_]Lmet him...
with Berenice Abbolt, so he knew | wasn’t a hoodlum. [ took photo-

graphsifratiis studio on West 74th Street on many occasions, and in

1985 I suggested it might be fun tgga' -+~ - R
Bl Jo vunea edpu =ls) iadnanar: (llim 3

docunr o

Raphael thought this was a good idea, .but he (hdn H\no\\ about the

subject for the # 3 '
ol 3 e [ o] ¢ El])' odll CHOW, soundced good (o me.

Tulis poradicis iy tabone non a seres or plack-and-white :

B -
color nhote Y - .=

e

Jm
v e

never L-()mplctul, Bellow simnlv withdrew Ranhasl never il

= -4 N — B o . -
why; and as far as [ know, his portrait was never finished. A pity; it

Y .1 15 11 i stafe. o

T New

Fuif "

,-F'




= E -
R m

| O e T L~ o

:.. .,‘n_ [ t ] I e
(00" | VIR e ... .. R
! & |
Allen gl --9%"
¥t
One afternoon in 1
and asked if I'd like to meel ansberg the next day,
scheduled to come by for a visit. He addoigd =" " ! '
going and he'd like me to work on + £* t
The record was eventually issued as First Blues, and it was a joy w Ornic
with Allen on .., |}.'.',,\£:"*.‘5f?n!~,.'1q well s ona nmber af atherc
As it turned out, at the ime Allen was becomine
interested in photographv. He had taken photographs tor vears, but
now he had :21 camera with him constantly. Whenever | told him AL
Berenice Abbott was coming to town, he was always eager to spei
much time with e — - e
master photographer. He also spent increasing amounts of time with
more to Frank than to Abbe*
Over the vogma® T E

many spontaneous, a few carefully composed. This is one of the most

T wparenmy ddniposeu. 1 bdk iy smaner bedio a'Cuupreoliciiles;

one light, a5 u'[_g‘ svavhanolilindaldasdesdedweniithhlackaanda.
\\-]]i[r-lnﬁ well as eplor sheet il and vicited him at his fanrth-Hoor
walk-up on East 12th Street.

First I set up the camera in his living room/kitchen and made a
few exposures. Then, after removing my shoes, I moved the camera to
hih h(_'(ll'f)f*l' g Rt & By (BT PR e R et ey T ol 1 | e
sitting on his bed in a I(I'H‘I y b NEYS < cle __l;_g_:,_,-_..HH .

another, with him llr\le_“l_]t_&.‘] nhataoranh af his nnele = “nhedd

he’s holding, however, i«

remarka S

S o S T E e A

bell —;ﬂ:@ﬂa rortrans 1971-2000 -

e juxtaposition.




=

N

Les Pockell was my editor for two book projects when he was at St.

Martin's

one day ]1_";{_':1_1‘]'

ed '.”u’ (;Jrif'}.\'J.'N

L3 el
did. My project was call

i 1
words « T,

been active uptown when it mattered.

project on the e alone, and he did.

1 1
ey caimnera and 1

my Deardorff:

dry on the contract.
In the first year of working on the

Japan. After he told me he#
headti® sl P

r 11 1 i LECPR & | < 1. ™
L

Bl
[ I Y Y

A wsspaad g fid baal T

of Harlem, comnpisinathe

iy

[es said he could sell the
began laking photographs with

ecording mtervieks

* book, during which [ tod#

No one even telephoned. The book was finally published in 1997 by

Filipaceii

1 BT
[ began .G COMEIRTIINEI=S

Hinton, the S ean afiazz hassisis NG

but in 1987 he was just a kid of seventy-seven. Ages

be one of the mogtm=ugy =2

(]i\llilrl miidive. I 1 m jJiJitv‘\J

Il [

1 A 1 1

o .2;';'

in St. .\H):!ns‘.;ﬂi.fﬁ wens. ahant terufeet fram bisdarkam. nhers o5, reabis

been processing his own photogra:™

15 for about half a centurv. Milt

knows a lot about cameras, how to take a good picture, what's in-

volved, and how hard it is. He didn’t 1

the focusing cloth.

5im once s m
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" J
=Y ‘
“ h
i - W

v 0 gL
Canariaallavmg frpR=)

We presented Cab Cal e

in 2 FigYoss TIEr OF it STl s
a Broadway show tha' i punmae- Joi 7 iimdaeielaannad
the attention of a prominent Broadway producer; ais

discussion, we all journeyed to White Plains, New York, to discuss=....

he asked if we'd . - ;
Of course we would. Once I saw it, | kKnew 1t would make a tine prop,
and Cab nblis_;r:(] without hesitation. I feel this is one of th&iem I
w=irners in The (Thaste af Harlem nroject

The show didn't work out. Shelley way LURR
her time. When Broadway gosiaa, - s . -

other show with'“Sing, Sing, Sing.2.” it was ten vearsdoo late tor (2ab
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Benny Carter (1987)

Benny
The only structure high gisssdicdiisniciishaiaudubliiabaibom,

holds various |t111q1'\il_\ 1'('*‘5\11'5 hait he

:1L|\'g,| JNay ] 1 ;_F‘r Ll ]_l,f -\,II',_:_‘(\'L)II] |-l W

the fastest descent from a house on Skvline Drive to sea level. [ was in

the car that day, the same day !

wife, mayzmmmmen.. ¢ been used to im raciiig to they

and | wers
-

il hafara v mak davm

Benns worbad fa hava rrmd (Mhivacs waa

to business. Hilma, Shelley, Benny, and [ got into his roomy Rolls- ‘ SN — -

S T

T T —— S S S o

L

roads, he =nentioned something about needi oel the brakes
i

e to
serviced. SOB}, -

r 11 € B . 1 i i N =9 1 L
W' :

]1“!'“'&1“-\'. P“Si“ﬂ witth cnraa wf Lic aallantine A ARSaan cnonlahara Af

which he’s justly g

writing arrangemens i . ' s i 5 E R 22 e

on August 8, zo
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Mel i

=
Mel Powell was easily the most intelligent person I've ever met. ne

was so remarkable in so mq g ﬂ] ol d talo i, | RESEES
laundries to make the lists. [ was first mim(hh o fo him in o860 by,

telephone, courtesy of his old friend Ruby Braffi="That vear. \|r-] came

out of a tlliri\-yclnr rehirement as a jazz nm\'iciem ol

i = * v i o i -
\E'IEJ&IHHE; Jazz l‘t"_-__,'.}{f..\.ﬂ.. It was then thal | learned aboult I||\|'| it mg I
hadn’t seen any of his work, but I surmised that it had to hess excep-
z v . : ¥ i
tional. l'.\'ci'\'ﬂnnt__; else about Mel ®as, e wilfy 10 - o
The i, e e : _ -

show was scheduled for the Sm doni Art Gallery at \\ ilkes ( ()HC“(_'
October—Nover
up the work, interview Mel for the catalogue, and take some por! &

ﬂi A 3 t " ol T 1 1 ol ™ 1 e

DCTISIINE i s

S r
= AL O U IVTC < SRV € 3 ol oy,

BLAEIAEG | o

room, actually a converted oarace "[he ¢ : T

instruments, acoustic and electronic; sheet music, old and new:

recofdings; reels of tape; and photographs of his mentors—all this anc AT o S e = e o ot . g
2 e o, . : A Ze oy )N R TS —.--L._,A,.m--‘:-e?iw e n. | S
ITOTE Was samm '
T . - .o - s | S 25 N — o
paper holding his newest composition. It is in the foregrage = S I = w e =
favorite portrait from that day. Incidentally, this image was used in the P ff - '”""7_":‘71.’1 ™" o Sl
catalogue for the exhibition at the Sordoni Art =il 8 — —
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1] ‘f!‘q:
Dizzy Gillespie (1990)
J-.' t = been inawe of Dizey Gillespie sinee JJ ke
heard him as a teel.. gl ! on him_in hig
= MDE it wnth mcturcs I’d cut aut 01 ‘magazines. Some-
times vour heré, | imstveal hiepese
0 Sn\’- & ! ‘ = vty LA
HOL 011y @ Wongj T
weearr st
l]il]’l {l[-ll'l.'ll\\ AF A manen - l_“‘El
= S,
occ SEDIPFORR . becn cunhncdtathe baser="
l:;s‘ o .
floor. Downstairs, however, was Dizzy’s domain, complete with sound
PN Y e T
(_{im[)mun u'l\ L:illli., 1o, ¢ c i < I3

bl oo O stacked with o, h".r, apglanal, hb'ﬂ AJpree Chaxlie

Parker ”':m Fm'nla hehind He ha
T . . i .
Dizzy loved cameras, was a £00d ol 05, =V AdS 1=

trigued with my old wooden 122 =& 7rl ] " S

into it on that day in 19 ). And this photogzaph is |mt a setup. The

balls were on uie @i,
positioned the camera, and when we wgge fgichad we Inackad them
151

around s




!"JIIHII'J’? f,.;-;.’:.% “_Emson (1990)

[ first becamse muare of Philin Inhnean, thrnuerb Rereiaa A B &

Johnson had been very helpful to her in the early 1930s, when she was
first i

Johnyson was the head of th * = mEans al ™ Y ]

Museum of Modern Art. All hese-managei 16 do was giv€ Berénicé the

mailing list of the museum’s hundred or so most prominent benefac-
. = Y | | . . 1
tors. Berenice wrol€Sciles w'Cacii baidy g o s iavine s tob i

nraiect She collected $za

i T naatohs el crate :-. _ ' S - o

There had been c::mﬁn\.cm_\ :m[:nn'lu'mg'j{mr't.shu ana mé show', anq,

Erwiti Vo —

FEE 31

don’t know if the record was \Il';li&;illcnui oot bbb iuterview aune

terrific — Johnson was ¢ ) .

Berenice, and (since | was her frieins: g 28

portraits. The ])1],j|di||g shown in t

Johnsdin SIS T WITCTT THC PO Wes tRCTT a -
Fil & oen B =3,
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Elie Wiesel (1g, -

In Mareh RN RO !

d L_{f}!l(_l ]JUI LIl Ol e vvieser. wouna |1 ?si!][) WIldl 1 Wes (lf)l]]g drd Hl'_'lp

i I . AR ...

) : i Vere
I - . -
of figs™ ; y
bt ' o ' - Jhad a long conver-
sation about music befe- ' e Lo
The conviars: i - . : 2 o PR

music, whil eSSl ]

'm_.& L4 a sone entitled “Palesteena ™ which T was

sure would fascinate him. Later, I sent him a copz. 452N was right.

e bt AL TIC Y

just recordd” 1

Fonlv “mgzm  _Eone foll of tilm, dnd all the images were interesting.
This one seemed appropriately serious, befitting to his work. A wyg="
son Tabae T baal Rigs codaad . .

-.‘mlu,l i (!_E-;‘[I“hl‘uill '\,
copy of Souls on I'ire, s

mysticaa . S

}l':;iiuﬁhciu PHULUBLAPID, d1UIE Wil d

S Gy
| S T LY

copy signed to one of Shellez®

wIgQ i Taeautibul s

last days.
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Cyrus Chestnut (19o8iyy

In July 1998, Oren Jacoby telephoned®d said he w o oo dncdan
film celebrating the music of Duke Ellington, featuring the Lincoln
Center Jazz Orchestra. We had talked about the project for mars

months, but now it was gg=dEnn’ "1 he bahd work

Marsalis, there would be star soloists and a bevy of dancers, and the

project would be taped at The Supper Club on West 48th Street. He

S

. ¥ BEAN I.- : i
thought there mightsERREEF U LaoEpmliopporainulsa g™

did as well.
If someqnc Tiad sctout 1o dress Cynid
photogrant =¥
was just a rehearsal, so he was dressed casually; but I sn

i e
13 0]
T LELe

three pictures

](1!}“[15_; {]U\\"-‘ 1t all the strirnee the Favhnard and tha

sheet music. You know immediately when you have B

Hank (a= W&l eal: Pm‘!’r}{”.\' 1071—2000
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& 'I‘.-.
”(H'J'\' I;Hru’] r'ﬂ)k;-}; -

L - . - e T
financially viable v Sk@er = ' =ic TSR

was more important or influential than Harry Lunn. [ met Harry

through Berenice Abbott just as he was beginning te become sgza-inifiy

P . : a . . 1 £
involved with her work, We !'t'Tl'I:""“‘] A

ous projecd da. !

This phnlugl':ﬁ)] marked the ¢xt=dof a long
Sometime in the early 1980s, we established the ritual of spending July
17th with Berenice in Maine. This was her birthday, and it was a good

ITUsSt 10 .ﬂ_("l"‘l\'\'ll_\"ll'hll:lIIHI'E"['HI fred 1':i'l\.{;"ll‘.'Ir(;'III(!“lE;-—‘-.'.\'iII'L";.'\]\iII‘\I

{?l)hs_"i]“l]]h. | e rast daidelii ey v s Ill']LIll'\' ivg
- J 3 ] -

hied pipetuthree: she died in Decomber of that vear

e

She would have been o=-a.uk

:1|ISIl\ ||"1|' -||E::-|l.:. .iE:--.:II' el ;]:,_,-;_: l\?'—Pn It I|"\'|._'.\ { ‘n'nl-\’ i-_l'.L'll':.l\
gathered in northern Maine for as<'" __fyjps
came in from France, armed as always with the newest fragrance from

) 3 e = 1
an appropriate perfumery on Boule§ara siaasshudini e wdd i goud

spirils but ill health.

We arrives : i
ahead to the small rural cemetery in Blanchard where Berenice is

buried to see if evervthing wigZ3

cemetery and 1 \ay o g e o ——————:

overgrope et ~immlr il ], 2 Loolledto Horrishe soma

1 e verfin .
g e ke b R
I

L B L B B L N B LOOR »

gave the little marker a io]t from Paris as he vlanned to do with

We didn’t return to New York immediately, and a day or so 1ater
decided to visit ME rihl , e rwen . Toon ym
in Rockport, | spotted an abandoned fire engine. I thought Harry
sitting on the running board wanld make.a nine vortait, ] le.ahliged .
Not too many days later, on August 14, Harry was on his way ta-his
home in Normandy. He u]”-.-_l |
later, never regaining consciousness. | here will be no more birthday

il s & A

[ofs
\__,,1
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William F. Buckley, |r. (1999)

['ve known Bill Buckley since the eagl* . 1= < Chur connmon Lk

must, S ' ana e ifiagn g
particular. Bill wrote liner notes for a Wellstood album [ produced in

& 1
1973 h)])r{'f-n_ 1 cmrarbor o o co-EER
about time for me to take mv Deaga i'{l II'.1’ ta hic home - 08s fakee a

portrait with a musical subtext.
My idea was to photographi,” )
old Basendorfer piano |)U||t in the 1%90\ [t was a nice !(I(cl but

(.()I'l'l]]IILdILLI !)\ l'lI'Ll I]]]I'ITI'L“ IIUIJI 1 LlIL TOOUTTL L s up lIIL L:I:””L[r.l el :

added a small arowtz icht [ often use’ W\ JT' Gl

told Bill to |1r i n| av 1; -

’*1..

ten minutes before it &

Fortunately, I'd me™ "= N  wes
When s Fra e NS SDaCK ORI N CORERL s B.1el
continued with a Nikon ;m;,gz\l flash. ¢

;:%m): =R
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Meryl Stree i (z000)

In mid-199g, an old friend, the producer-director Bruce Ricker,

iL‘iC]?hﬁl]L‘l] to el ¥ .uL: Weld uat gt i Imponuu\I G o Lo

I , ry - T = e -

time friend Clint Eastwood. He wanted me to be the ¢ =
grapher on 8 i¢ projccl. Filming wouldn't hégin nitl ' 5

there’d be many interesting people to photograph. I began loading my
camenyS T

The first day of shooting was Februaj
offiealebndia , Can Hynk Aoy \ lerel Sterenpalked averdrom. harhonse. .

on 12th Streetan b oo

e e SR 0 hour, giving a marvelez) ' d

1. o & 1 1

the door. She talked on camér

interview. I've seem 8

1.1 1 &1 107 2 sl 1L

see her as herse " ibm
took pictures before the camera rolled or when tape was being

changed. 1 like the cagldeg! ofthis aneshe’s totallvamawareofthe.. ...
camera, thinking about what the next question might be; but it isn't

my favorite from that afternoon.

N‘ - I = .m i !

beginning of the interview, Shelley Shier’s Cavalier King Charles
spaniel, Oi, had run into the room. Mery] W | F——
with “Hglla il sl PRSP s [y

if the set i< the dod’s hame hase. After evervthing was over. | asked her

if I could take a ]Ji(‘lu'f:v of her with the dog. Meryl got d= i

floor a@fikbegin playing with thé dog, who'played back vigorotsly,
licking her race witn' joy. dné was peaming, ¢ aog was exg;

neither one was-~dtrmy, -
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Clint Fastwood (2000)

My Fig” " aa e me
October 1996 dur ' e
Carmegie Hall. Bruee Ricker had asked Arthur Elgort and me to be
the still - e L < VL
as much a jazz fan as I, so we had a grand time.

The next occasion was at @lint’s Mission Ranch in.Carmel __,

portion of the American Masters shoot. It was approximately a ten-

California, on March 23, 2000, at the ¢«

hour exercise, one that;ss utterly fascin-tmg,

There were tupdganaaca tutaaiais i
ere were t #\. udn"u 1 ul;feu' ‘:_1"‘3"{.-'.0 i ’
one outside, oy cl']{mkill&; Point Lobos to the gnnth _and anathar ineida

one of th#  uich’buildines. Ttha-2* =

Deardorff outside, where it would be more casual, with good light,

| I 1 TR 5 L I L -

1.[_‘t'|"=Jt‘Fr'a‘|’|'.‘11 Uiy

L

[ took pictures with my Rolleiflex and Nikon throughout the
interview, but at the end, around nita=hwdtiour Srder il iFduima’ crm
a couple of semiserious photographs with mv ald camara Cling
looked at me and said (l[:'t_'i-]__l”\' “Ldon’t want to have my nichire
taken with an old caniy, ve mv picture taken with a new
camera.” He must have seen my suddep g
laughingly added, “I was only kidding, I e, mmodé o1a caraeragl)

me about it later. What do vou want me to do?” | suggested he just sit

back down it .o ol Bolisheaved duminmtbp toteryine, [nter e

told him about the ca™! Fa during a fanshane. diney &
As ['was getting ready to take the g ey w gt

Brassai once sai

how many pictures he planned to take of Lawreng ™ db)

said he pie ‘ B0 RN

needgd 1 ;_Iif.]‘ |1l_i,‘|'1 ane prbyn heteg '

fine, but I like this one better. '
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Ll
il

[te f,(’ml,‘lm' (2z000)

P

can be vern ey PRNEITRT A ST MA TR TE

Lemper, falls into such a cate

one | had no idea I'd take.

In March 2000, Shelley Shier and I were the guests of two
friends, Margaret Whitton and Warren Spector, at a benefit for the
New York Shakespeare Festival. | usually take a small Contax T vs to
functions=22 : _ : : -
seated right at the lip of the small platform th: eSS
no idea the featiggl Hh o TCr W L ' .

1, fr. . . 1 B | . I .

admire. Sugaly

instantly she was standing right in front of me, singing “Moritit” from

Kurt Weill's The Threepenny Opera. Her second selection was Mischa

. : i R e -
Spoliapsky's i FHTEEE

in this photo, but it was taken du™ e “Moritit.” It is the ¢ alifivone 1

took while she was performing, '




Donald Sutherl gugius

=

Berenice Abbot: viice told e (s . " :
photograph, I'd never have enough room. It was almost true on the
afternoon that = '

r ' o r o

of his segment forigsneam:

Sutherland was in a hurry that day: He wasgmmssaving thg e

starina ]JTU(]H('”('_"!'; of ~arew pra iangati varkinns S i€ savoy
on London’s West End, and he had to knock uﬂ'lt_'_'-

first was to create some extra material for a projected DVD releases”
Mash; the other was for the Eaf

uled to take place in a hotel room m Santa Monica; the sctudn had

- pEeeneRge o™ D

possible, with the interviewer’s chair about an inch from the wall.
Directly in front of this chair, no%iuic o F e T, e e R
chair for Sutherland. The two.chairs wera susrannded by Jliahte
reflecting surfaces, and a large video camera. Fo complicate!: NG_.
Sutherland’s publicist insisted he only had a few minutes for the

filmed interview g w'-g sdid sné didi ty

Folnadtel ot mieterederw orners =

AP 1 . s . sernar ahait whataaranlhon T maamamas | =y i R ——— - —
charming and was unconcerra phavhhnt | : s S

into the = alervicwers.cha, L

RaE 5 oo .

i

about three shots. I was so close his™®H

whole process lasted less than one minute.

66 / Hamn™"™" 0 7




BRORUIS T OV T e . 1705 -

Reverend Gary Davis, 1971 Gergillliz
17 East 65th Street, New York City I)n.....\':‘m Sound, l'rg Christopher PL'I(]C(‘ ||!Cat(‘r )\]bdn\. I\C\\ Y()rl\
Jf‘h“rn‘rllrh|| Ustreel New Yok U “eln

(35 e T i
( mm Pentax) chroniagznic print (2.8 R(;llclﬂ(‘\, L e B e o o AR S
(2.8 Rolleiflex) (5" x 7" Deardorff with a 4" x 5"

Don Ewell, 1973 Hannibal Peterson, 1978 reducing byet§™’ Michael Moriarty 2080..,, ., William Siiunliﬁr‘@mia&&v, o - B
W arp btllulms., 173 Christophgr Steaste., P wrade gissias, 1977 CdE S eadivn ) S — S ' =

New York City Dowpt = Joplicr
chromagenic print Street, Neys Y= o & L )
(2.8 Rolleiflex) chr(mmgcmc prml ' (2.8 Rolleiflex) gelatin silver print (5" x 7" Deardortt with a 4" - reducing

(= 8 Rallaiflavy (=" v =" Nanrdarff aith 2 My =" sarliiaine lanl-) -
i i . . o . . r

Don £ ‘“‘“_‘ 19/3 - D Perry Robinson..igh y (] A reducing back) _ Hans Falk at his \-\-(Jodfock Hotel
W '"’]l“um Hll(llOS,l 1}2?&: -'\;.’i?“f'."':'.“"i #Fopher ;)_t_[!_.:_{‘_l‘" _lpan ‘[&”-B”-Fb‘:“w 1017 e i en “”J)R‘\ 2w, I‘-l\nu;r(] 1=a (Chrickanhaor I m e e Hg}n‘l sal Potorean anfa Qtudin 1af

New York City Downtown Sound = 3eninstopneny S msicenivdw ionowy I ' Y Jdeque ) i Iowitdwn Soiind, 1=3 i w|\\])|I\ i
chrey s agegeiie print Stre_et NQW York Citv m=_|;1hn silver nrint Do ¢ stonher Street New ‘l Mo é& R
(2.8 Rolleiflex) {]umunluuru I)«"-I“ 12.0 IKOLIelrex) 5 BT :

_ (2.8 R()iluﬂcﬂ _— gelatin ENiver print (2" x 7" DeardorfFwiE" th o 4" x <" )

#larl Hines, 1973 P rvess 0 1 I 2 S el L TIPS : -
Warp Studios, 173 Christopher ©* =~ - * I = il

New \nrl\ City \Witl i o™ - PE—— U | T - T Srreniinneen 7 Beo

e B Sy o e T @e o T et Bt e W S W v
(_I]T()fIJTL)L . o S8 snver print : Net= R ) _
(2.8 Rolleiflex) gmm '\lLom \Llr]bomlls__,h Gallery, New York City an.appearance on the David (5" x 7" Deardorff with a 4" x 5"
Margaret Whitton in Lucy Seward gelatin silver print [etterman Show, 1982 reducing back)

Joe VenutilZoot S:m.\ ﬁh 1973 Leo M Sl Y . hi
Warp Studiges 2 . tspie, shae Stranliy . - - - o I

New York ‘w"f_\' relatin silver print gelatin silver print I Woody Herman/Ruby Braff, 1950 35mm Nikon) 145

gt g | g ] ) . ) 35 o4
(.‘I'll'()l]li!g(_’lll(_‘ prml {;" % 70 Daardarff “-.H!\:\\ ot ot ¥ PR T ) LY T mayimbimisimn iarei v T hatmbie s T QCTIP I ,. K G Er R o S
(2.8 Rolleiflex) ' B Street, New York City Gerry Mulligan, 1082 gelatin silver print
Berenice Abbott, 197g gcldhn silver p..m“' I, W heamagi ot TG O Y LA A B P

Joe Venutil/Zoot Sims #2,1973
Warp Studios, 17 . . RN
New Varl ik

Downtown Sound, 173 ¢ J Cocatin silver prinl

hristopher (5" X SR [" I with

B

=

L!lr(lm‘lf"(,llli |)rmt ) e _'[r:"”y{j—" Deardartf with a ‘"'I'.T-" oo I ll_ L (,'_('n.l'_ur' leimes 1aso T Allen Clinshere af the Freneh Fimhasses St NLark’s in-the-Bowerie
(2.8 Rolleiflex) oo reqaucing back) " ™ e Lowniown souna, 173 Cnnistopner wirn Jonn Gage, INdm June Fdik, NEW 101K
Tl I Street, New York Cits and Merce Cunpineliam. celebrat- | eclatin \|Iu1 1>1|n1
Jess Stacy, 1974 .‘ll\(_‘ Ilc]mm \l line John DeVrigs ~betauitecrpihu ol oeupeoinmborobiacanty =pysimiliieiday
Warp Studis, 173 Christopher Street, gelatig 52,7 2
New York City [,}" x 7" Dez ¥ —
chromagenic print rcduuns_] back) ] &)1 )i X '

(2.8 Rolleiflex)

"

el salver i 74th bt:cet Ncw York blky
(35mm Nikon) gc]dlm silver print
(2.8 Rolleiflex)

x 7" Deardorff with a 4" x 5"
rr:dmrmg back)

f'}
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Doc Cheatham, 1956 Cab Calloway, 19~

New York City White Plains, New Yf.fl‘
aelatin ciliar & W e
(5 x 7" Deardortt will =% i3 : 57k =7 D deardont I‘ W el
reducing back) recargd '
William F. BucHeal® i 1 T e oou S3e Broadwan New Yok Cin
GCoaliP™i=" A7 Cl e 9 " 1 T A Besmn Clarter weds 0 ! " 2 )| I SO LUER Ay SUTALIT S CT DI
Apartment, 1986 Los Angeles Nempifintiims
Fast l"lh Street, New York City ge! : — = 1 = A Iy B L
re cilyor et f=f v M Dy ofF i iple o 20 o [EURPEL o PR FRTS S ‘:-r — I / A — T TG T e .
(5" 7 Deardortt witlh= . " e e e
redi,. ek I (s i : — : ' '

Allen Ginsberg After th

Allen (]in...'.!{wf;;—.:.i";ﬂ!‘rﬁnﬂﬁ-ﬂ"
His Uncle, 1956 New ‘mrL (j_mm silver prm

East 12th #5irect: New York Citv S-oelniicy _\lI[U roorint

gelatin :# \5!.3 rlbuﬂméx;
(<o

ra

reuerigag e

i

reducipe L'E"Juu\. ALy Lhiy imr:‘m‘: Ty Pty LN e n
St | _
Allen Ginsberg At He.iiv woivoninig o graun anver prom gorawdstive prone- I
Manuscript, 19 paemm V1T #
- B nath Sivep N Yok (i T P —
gelatin silver print . E— LLlie Wiesel Af S
(35mm N7 on L lanah _I_u.u,--;ﬂ_\}-\— =, ._,_;_-,_-WJ_;.’_H!J| v ,,l Nowy, ‘l,[nl r |r.
New York Cit, syt o sivdr gy l
Andy Kirk, 1986 gc];llin Ni|\'t:..1w 5 ' . m =
Harlem, New: Yol (055, 1= s S Mpged g F""'*" RS
gelatin silver pe il rulnun : I)rltl\J I

(5" x 7" Deard®:
redm )

Van Nuvs, Californiz
gelatin silv - 7

Raphael Soyer At His Studio, u)h()
West —.thh Slr et New York
T o ladiy r|1r]<F\ ]

(5" x 7" |)L]r(|{)r”\\ll|l a 4%

LT el v 2 i 5 B

N F

Vi fu(u-\r in 1oty ]

REIEES,

(5" x 7" Deare
reducing back)
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