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The Timele s Precrrrr———

Time present and tinwe past _ gite of a temyle dedicated to Minerva. Schmldt is part of that world

Are both nprhane nve 28 SEHIERER 1 il T R e~ Lt AT At ats e a2 ;

And time fufure contamed in time past. Western artist who is both heir to,and perpetuator of a great B

If all time is eternally present traditioh. S
All time is unyg<ggapsiy e

i : That tradition is Cle= S A e
T. S. Eliot, “Burnt Norton” ) o 5 . BRI
alwz ays ge s I the UG . U T
concerns of Humanj * 4 vy eanc o

tkrﬂxte onset. we see the ge= t of a vouneer civiliz, o
y e 1511C, conract witn an olaer culture a'hu [l'dl'l.‘:il'Uf[lllllg 1TS5 ULhi=

iminiration from the Classical tradjtu)n amj vavine frea

to the Old Masters, Sch

nes ‘m—

His time spent in Rome clarifies ti.

ﬁidgarqﬂng thel
to.fn o f o !
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later scribb °

T — — sam: = r;.:

%&"

and haritoffously w ' "
women talk & _;ﬁmlatedlv on cell Dhones in the mtercolumnar SspacT.es
of an antique temple fiifed in bv r: 8 paroque-atihieecCut0°give
another example, a reallty where th#¥
and Christian seem t "% '~
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that the Grccks made their geds human and their humans divine.
Perfection =
different from the "
After two and a half millennt
human forngiggiavess s beert exnaustéd. ( I Hat the g3 i pa
favor amorig m§1=m. artists during nart of thalast centurw s m]a- )
tively speakmg, of small isnport nﬁmd,n} our crver)
beaome &ver more complex, the tradition of fi sttt
become ever L= ore nuanced. self—referentlaf and wetgh tv
tension between 1deah<;m ang S
instead &
many historical and aesthetig i
archaeology of painting.
Understanding a trad 56 Ul course, presup iz
When the tgd fiamitisias'dha d‘.u'vmre.‘ﬂole olitaraldiure Urpnting.,,

e o tam l‘l‘udllli is to be expecEATiets o Qonaissance traditio —
—~ 1 = 1. i i

€ 0ld

idpac Qalectino fram a laroe lexicon of forms and subiects. Schmidt

employs visual and lites

Mod RS b = s : -
viewed as r@cnonary‘ A‘s? Eaward Lumé‘ﬁm‘rm‘tmtwtmd Stiss-  ioTiie mmé“a.e‘mssw&-.f;
ing Schmidt’ s Noti..; fane “Contemnnrary.artists have. ir 725 e
..‘_”\w{,rv that, thEII‘IKb‘tO the chnasm op¢.' T e
Modernismetne '
s "Fmtantvaat Olc 101

t 0
ness whlch was once attributed only T 1101 Wesettranst !
TR

. e .|l-u.\..g_.._

strategy His is agi~
universal, and mexh,&na gy }
pure hlstory pamter l'ig el 3 s ard DOt MOre dmbIg oS o) 3

= less didactic. Rather he seeks an 1r1*9*151f1c1t10n and deepening themeq q&f‘ 025 e Rctu i br Dmth alluun ically and
of the vistal experience. We should ﬁﬁ“ :Zsurprised that this Lk =21 story ' mord airecuy
requit; ssome whrg oot pafi’ a’é = ‘:E:t o - - Rramadlt e
second-level viewers. B — .1 accident has occurred, workmen build, L|<'I‘1‘-a](“c"|| hgus sy iE

;'l.l.ll5b.
o to the

FOTS. FInailly, |

#
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‘_. _qen th"%”ﬂ-%-ﬂ &1';\ mne-l— intdEnco thcp ¥

in AvERERu_contrast, the narrativye 5555, gt - 2''zs from the mid-19908 T -~ : .
i i PP R RSy T, . .
tend to be more ambiguous and brooding. Althci-gh thatiares Wentsetivn erdarone suggesivd s uepirears e i Tigans othae

appear to be qu1te speaflc, =8 _
] a A rees E#,l;ilﬂ-bi L T I - — Wy R LTI IESSR SRy S P
Chal'lges 15 SChmldt S Cho]-flp nf arr; Spce moment In naintiogs -—.lli_'!ll.. : ]11lr 51|- techn HIHIl...L\‘uJLt" : : T T e g

IS

|
as the Rape of Persephone or Jeparture Schmudt shows'the moment ~ rep

Callisto for e . ')

1

dramatic 2 gsass
angely still nmnhmz ANE.‘ eanrrw&ﬁg&r )
ab1hty, repose "arges threat. The seducer™Sames" *

The Timeless Present 7
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10% x 7

i
Although modest In sca e, e 5

Schmidt's future developmﬁm i Bm}p‘s"'rumm“"mtﬁ*' 1t, &le"*y Clearly

— ‘tigures above.

vocabulary Dl mlrgr = : - m
history of art, 2 hmrmftbnrbcaljnqlpmmmam

Mondriggegei vlrlea his canvases f;ﬁ::m o
ing squars : e . = P : 2 =
the architectonic structure Wz I ! ! T B S

void and mags
a

tectural gljgserin s | - oCas
On the controlling honﬁmmlq and. vprhralq Cirhm1dr has addpd

movem¢EEamiiy —

Cerular pal‘te"“ flﬁ:a!- Flnun:: from I-hn Fnrnn—rr\nﬂrl i i

seated architect] up the rising steps, and then dov&iward S g . lightly. Ihe _

the figure standing on the ladder. Movement in the vertical painting consequence of his by e
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‘:‘V‘“D“han(vl‘,]lyﬂ g:mspu‘ltet, :

1 ne gileypsing, semunuae womargz fypcn P

i
Devarture, 3755
CIE S e V) I|
In the left foreground, a flgure cloaked in a dark hoo” ited SPEEL T (U, sy
back impatienthst crom a Tlgntor stars I TespuIntTo a estannng, o B © A e o IR S U
haudiieds Puils el obEad ightlvapd @apps.grimlv. Qng -lenerpcl wi'lcr‘f_;‘t.l_\.e_ wiagonists it n old, bearded man, W cn, ai

s

d RSN L s beyond the tredd oOf the'top step as Trto” ~

© manpamimes. 0o, erstitres.taken. fram a. Charles Lebrun ti#8 5 ises i

L] SIVE

CONTAINed, NEre e WUllldll 3 BUDLULT PULLILD LU VYOI LITL UL VY sl

silhouette ol'mu\m‘“rgﬂ - T - i
. ffcends aqn i staircase to a small p]ate.au befogf'r‘s.,h (.1 e o

s
The lana 15 tATfor 1y b'ar}mﬁéﬁ%'" &ﬂu cre'» i.’;rcr ur‘ve%e&ﬁ"b’rf’

et

e vatielidic sea: “"“nomﬂm-rrc‘}uhlc hodsaeyan, Thep B 0= iBnaa of mnw@ MW

Greek island from which heroes set sail upon ﬂ
Much like the a_ﬁf,f that bist:c:. ”’.‘53 o kwee \ the e .. ) OTVEEREESFl pulll .
ﬂowmg course of a dry ¥zl I : : . =. v

- 1 k) ( M i { QQ subs
other, separaiic _pv a ch%rsrnrl 2 Davi¢ ] i ‘Case, a VISTON taf‘f ';n”\gx ith

head. ME&L: '\','fl."? Wi :
Despite its rationa compomtlon, planér recessiy Y ..
and clear diyiision into Eoreg&nd nudc{_L groun

10



o

11



Figures in a Foresff&i¥ (57~

36 x 60

In the foreground, two ample, semicloaked females, theirbodies then, is the product of the imagination of the listeger.”! The pintin~
forming a triangle, pause momentarily. }T €7, ader marks her place therefore. combines “r*:s4 " and fictitious characters s+* iultan Neous
in l’ht’z’ UK dallu 1Uu1\.‘:; up ‘at u}@;ﬁiln, CLICT, WITO=Z5UA U UTIUCT o Ll e d5 BUgdAr vvina “UCIIL"\r (={ e} flfldll [,) lhlu aone i IH ':.‘_'LUI’IL{:&_' N = rmr;[:f:('l‘
tf?ef.tﬂ hes her own brea O the=ael = : -~

ﬂleq bphmd and offsetst

stately pace O i M W s ek

falling to expose both brea%ts pomts at the fleeng ymlfh HPI‘ fanne in.a mro—"r ranaralized finieh, " f LU LIS
P B g ®omore multiplicity, not unity, which. ./ i& |.0 the 1mvres""‘
restrained versioz aéthack

reanues vver mppul‘g 1T e, .l\l:t.‘\:ﬁ&.luu WL wi

s of hmm e

Whatever is gomg on mat
whom slee o 2

.T&.E . « 1 1

wom#n rplnrclg:nnl' roada )
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The Tempest, 1981-82
24 x 36
In The Tempest, a storm assails eight figures on a desolate promon- Central Park) wk
tory by the sea. The windswept.trees, beggimamg iindermé gare shasn; - airdmadnsicy be a‘lemmm;’ai‘m ctl’e:' il iyéxf.'arﬁ..m"e:gmf }‘qubu ¥
expresrﬁo vinlote Tuwrna men ebroole with hillnwino cloaks that makiném. ‘I%I'Ffll"lllt to qtand 4 ki
flare like the pititul sails on that "brave vessel . . . Dash’c¥: il to ImpL, _SSION. © In the 1 1e mpf ST T

¥ Aa Zld

pleces'" off Prospero’s islag e Tl IE“glmdm, Bituuc uguis
wearing a leafy garland oriissiis head (+&[S 0 AESSREN
Bacchus) mcongruousiy appears to assault a maiden or nymph #n

to convey sentiment, :md thus he leaves the f?\‘(“(‘ﬁ concea.l

front of this ¢4ir, at the base of a twisted tree trunk, a woman in a sketchily rendered ]
blue cloak protectlvely hunches over her swadgd ™ ghilchifusilodnénerpndttheot zpd noiet -2 dthanatiansSeh v és) Suramui was SAPR funeu
a figure in a tan robe huddles in the meager shelter pmwlapd hv a with wﬁ'mnum

few corli.iSivent boulders o ErRe 1sn-grey
c;tandq‘*‘ £iniamon  boburoon combrocking wacnancae ko tha nﬂ‘n ﬁgrlf‘le rinn orvicaillo Tha fimirec in tha mhnnri 5= The final

mic equilib-  laver added both color and L!(‘”LM
- ithaeiddiae A, ik
T nm o e T M R g e et

tension and disorientation to the compos: S | e
rium of opposing elements is manifested as well in the lajsh
sloping diagoé SOOI SN n., - pymlei i .
Schmidt has re™ 3™ s St - R
was living there. He describes venturmg outtn PraenectPark o
neighbort -zlilEE"fixture, and witnessing the havoc caused by the 1. Shakespeare, The Tempest, 1: 2, 6-8.
winds: “I was in the park (a beautiful grand place, similar in scale to 2. Edward Schmidtzletiertaanthon March 3 2000 2
14
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Dies Irae— Destruction of a City, 1952
36 x 48

Few words are more chilling : i, 0 ne srumel, Ucke;
described by John in Revelation. For John had seen in the rigl* e anu O oGl e md.lf;' e Nwrshitdu, Ru! \.'“f,(x-.h.. Wl e Rk as, we
of God a scroll with seven seals whose/I5% :

beginning of the end: Mozart, J. C. Bac“, wndr y . . ;
only the most™ famons In d!.ji _
When he opened the sixth seal, I lookg "3 shil Befidld) Ssggms 18 o wmadnas halinteaggne © i
a great earthquake.and.the sin.hecame black as sa %gk:l.c_tb the... Rerlioz. L iszt. and.Rachmaninoff. Al&mu.q}g,]’ﬂudf:rerh.s Dmsvlranw
full moon bew,. e hke blond, and the stars of’%nz, Sy . o eoes ot dependon 1 homas's 10X

earth as the flg tree .= WE D wintersfruit wk

gale; the sky vanished like a scroll that is rol]ecl

mountain and island was remofzllEE i
Then the kings of the earth and the great men gz the

& ¢! R wu_h '#ermuaneqs nd _eravitv.”2 E uallv fa‘-;c1 ati
generals and the rich and the stron and every one, slave and bun]u’ SR ‘?a f 9 B

PR [ =

Vdllgues Ul urpdil Uestiuciunn,  DUTHTHUL UESIITU LU L1edle d 1iciuic

. R L
free, hid in the caves and amorg ACIRUEAES. Ak g oronalae thiEmEs;: dmembnmaneens ;.. % '
calling to k.. mountains and rocks, Fall on us and tide us hrokanwalls bmnﬁmxpnhm.gmuvamf ﬁnd.am.dmatal views, the
from Iha Z... ot him who is seated on the throne, and fro%fhp trée torm abstraction ot thé smoké with its value and é&ijor rich- ~
wrath of the Lamb; fggefizne gréat aay ot wiewr witth nas come, eSO S | anaurg‘tm.umacs"ehti"=*'mu-i\.a.1*o: Laatiy a..f.L —
and who can stand before it?”! works that 111clw't dhe Clas‘;lcai qcu]ptura] H—— d:bp&t-f. i 3
Niobe

Dies irae has had a particularly significant role in Western Chris- and Ll
tidka= 0 ince dt least thé tourteeh iz g yentu ﬁ/ wheii a poeti€ éxt attrib-"" " tize ftocdifs and Kapc ¢ of e S ey i
uted to Thomas of Celano (active first half oriesis thurgmhred

was included in the Requiem Mass and inserted into the Roman 1. Reuelanon 6: 12-17.
the sixteenth. With an important role ip: -2 Mass for
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Rape of PereZf-/25%ne. 1982
51 x 67

We read of the Rape of Persephone in the,Homeric Hymn to Demeter, Apollo and Daphne ire 300e,Villa Bacghese., (‘pmnamd t thic dvnamic
an epic poem once believed to have been composed by the author of  lusty conflict, Schmidt’s abduction s
the Iliad. In the hymn, the a.sﬂwﬁe'“_;"*l'\m aalator h:rmw D9 11aucs, ~° H~das prages biaspsviry qadl rhamisate prvoes ifhfertdin 68 w 1ad
son of Cronos and Lord of the Underworld, sweg i«
abd UatlEi ‘ﬂt-‘*-mt' WS rh “‘t*'n’m Tmﬁ"rrm\‘rfm VLT a rmr\“enn'i h"Ltl*mrfﬁ“rﬁn cn’m“mr‘ ‘arrginlinei "
Sch ted m5'1r”:|,»v.q:1d.m.t.m.aLJEJ'J;‘?.M:kf‘

RO, (i ST P g SO |

deep- bosomed dau ghters of Oceanus, Persephone was set upon figure‘-‘
sudde oy e ' e,-r.‘a!be?d a&nth.‘v}wned dnere. . tha .tﬂpin,.. WA
of Nysa, and the 1¢ - -
sprang out upon her [and] caught her up reluct=* ~= his Al an
and bare her away lagi5i .

in the hymn; when Demeter asks Persephone to descrlf;— it "urrceriam'—"mey Bervem, “winesses to.
happened, she replies “we were playmg and gafhermg qwe(ef furthers the Classical mood bv red

flowers in our hangd==ssgisiuf theredttnpanyd, “T -
strong lordMa LU0k i iy, bpraiig toiow .md., g, ,.La.:m.«.*.a,.p.d'l s ef.u..,!,tzanfmlamgvermmentof.g’ee!yn

he bore *lﬂne aw*a"

taken underground—both include Hi i a5 )

Artists, on the other hand, have often preferrod the dramatic gift of grain, the = cyqgt 1l :
poss}]:uht}es inherent in distillizzo the scene ta its easence of strio- reannearance of the deitv +hp mvth rpr;ﬂ@_
gling figures—eliminating the horses and chaneTaie s mateann taly
dunng h]s P"'X dp ana fallaurchin Qrhmidd e clatchlila r-m.:nhnn; LIRRVY, | ESSRTY SRPON SRISEES MUNE § PRSI ASSSR o PTIS - SRR SN MU M. S

reflects a flrsthandr" N &2 Sormini’s well- kmm n mmhh } Library translation.
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The Shepherd’s Dream, 1989
50 kZA0 B

In Tﬁellgm,%nﬁ SLay A Aga
continuous narratlon whereby a? B

within the compesisnoipitmis o044
with his staff reclines like an antique hero or god on his rustic, rocky vase appear to be unglazed and UNdecorared. yve WOIlUEL WiEu I

&40 roceives a proffered pfat‘e while the
hund® 5. Both the plate

R Iy MR T oﬂlnpha halde a nnmthvp vase that lacks

thr' = 8 . he toreground, across’a §p 1ail shedlfr=aheknl Lemeni=t~lgnrprartaal o

he appeaff again, with up;alsed dinee, t,azmp' at a ministering from the central triangular Lompos,;tmn, LA AN rests ner
woman in perfect equipoise attended by a nude youth. The twjp knecon a bo%’*fr draws a red cloalé

narratives, however, exist in different’ fca’f‘“a. e uluy v T -

personage in the composition is the seaua" sheph*..JSifsge, accord= ““tully. 1he dog s snhaabv oICmerc - -
lng to the artist, the "fOI‘egI'OUI"lCl ensemblel éq;r-m--—-t An A menincbian Thao i wi.:-ﬁ‘ﬂ mhnn nF i'hp QhPPn and thP Q()at recalls Chrlst 5 para
of the back shepherd’s imagination.”! Schmidt emphasizes the of the separation o® r.gxw
power of lmagmatlon by painting the ensemble in greater detail (Matthew 25: 31-46). The two creatures, one llg’

than the rath@P s eatciing

more vivid than life. : seven aehuny'sins; winré'adner sm'gsl r&e].? ightba'« ™ AR
Originally g&'= Bl (e sheplierRs ovew birhasddlecizesthy v metanhq for the Virein and the sacrif?ice ?Hér innocent child
painting is a study in contrasts: active—passive, tenmon—relaxatlon, ,as Uaarf@, plt wi are rercul éreain-t~
dream-reality, consciousness-unconscious. Even the valu€s ¢
this dichotomy: foreground in shage. thehar!..g
both episodes are linked by iz 2, sl

20
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Cozwersation by gL ot 1y, - —
43% x 56

Mystery prevalls in Conversation by the . 35

figures @ it RERGIS 13 ‘u\i. fhdasonwi foninig wgéuiet one uwligdras St te‘i.'aené‘eh"s*ne; measage o v Wormannevinie: é%._
absence of any softening vi£ ' = - e e
no clues to the setting’s locale. The time of day is unclear: We don’t Tanagra flg’ux'fneb, stafes our to'sea—or etermry—nxe some lonety ' !
know if the light that falls from the right is from a rlsmg or settine visionary in a Caqpar David Er. 1educh{3?sﬂ‘”"0
sun or if the ominous sky in the background is darkg kg Sroear- T co e e T e, the S B
ing. Time appea 1s to have stopped as Hm olp}mr.,‘a ?59"‘&.L"23‘1‘.b ald.. ﬂ-‘uepl 'J'\m-m.nf hemvm,afzﬂ.&eh,tatz{‘mr“r‘rmmn G m‘nﬁfﬂ lmigﬁ:::::
Classic g0 07 ' ‘ -
quotidian mto an eternal realms Lutatf'tnfé*apﬂ.uwﬁlmwwm IfliE‘Rllliﬂ:.“fb cuunreterr

Painted co““‘ltemporano |||011‘-JV with ” == n-iti;)-‘_]t‘_i_k_]lmm-l- bent and ¢ xlen led arms neud

1 -1 -+ PR N e _|_._.@c’-

ganger,”! Four Muses and Pegasus, in Memomﬁs" TR
tion), Conversation shares that work’s underlymg exegﬂﬂar, ooed, The

A Jmlchgw Nenuses burns inward toveflact o Epmon the words jusf
death of Milet Andyinamenarimm—s—————" 5o

which is specifically noted in the title of Four Muses, here seems to opposed by the figure drapegh in rghits ~ halomon of comeoniinn il o
= et Conversation with a quict and v~ @R€rstated sense of 1oss. continuess! 1k the coloration and attitudes of tl"-'m" ek doog or iy

Schmidt's emplow“mt of primary and sgzw v

The figures resolveg ,emsel\ es mto pana One grouping rests
firmly on the ground; thiii is sk

flows diagonally downward ... ;= .JL {.,1-.' right Juahedissuisition of lmr.._.e,é\nd ra..‘_ b
legs, the line of her back. (s .. ronle and nutamlghcd arm; the

rightmost: ¥ G e hay . Jf= 5 T ﬁ L L L L L B N L P P LY 7 B Lo o A Eud e T T
Villa Farnesina, Reskiaies - il E— - e E—

prototype. And what, we wonder does the gesture 1t e At ot s b st ‘ o S

she cupping her ear to hear better above ,tlyi roar _of.tlmse.a...or_m-., a dark. augi mEIanchohc sibyl. T
she—like the seer from the peglszins, 5

Olympia—geactine to some dicanietino: —
red poppy—a classic symbol ot death—held by the comparable 1. Edward Schmidt, letter 4

22
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Nereids, 1991
40 x 50

fr

simultaneously shades her own face with an upraiséed arm aldi
a blue, wavelike coverlet over the nude body of the sleeping child
whose head rests on her left thigh.

We know of the Nereids from many sources, both literary and
visual. In hisggs ° i A fen oo
writes that Nereus; #he
Doris, a daughte#io,” 7 1 Occan
born fifty daughters. Known mdm
ll fifty) and collen il
these sea nymphs appear f-=
Poseidon, cavqrhnp with Tritons or fnn a c‘harmmp kvlix. Tﬂn"\tnn (‘]PP(‘[& of caurasge and. nmm At [hl*h«; Aare lelli fed ¢

00.335, Museum Of Fine Arts]) surrounded by hively dolphins whose — Francois Vase (G4
Nﬁlﬂ{\ﬂﬂ :‘Qr‘ﬂﬁk

Lk \L. D T B e e R E T T T WL B R TR LSS R e L R e e

'Knossos In the I(enalssance Kaphael painted his great Galatea immortalit; was fated never to enter the Olvrm:nan panh‘neon |
(1513) one C‘ tha Nlmwnidas fas thn Clamans Tnmlbne amd e srivraamt Alela ot l..-\.L thn cmannina idacititer Al tha fhvnmennt Alawaid fn mmalaiies I
Agostino Chigi. Inspired bv Pol} = iano’s poem “La eiostra.” Ravhael ous. her pose specificallv echoes that QW
depicts a dynamic, rumpnai sea nympn . o e —

Polyphemus, a cyclops who had just surgfised the Nemd and her dozing in a &R = ool i
lover Acis, soon to fall victim to the one-eyed giant’s well-aimed sculpture, so atypical of th%’,‘g :
stone. soned and replauu ./Q; e nearn avnracead in a iAo

Schmigt’s Nereids are strangely still. They neither drlve scaHop
shaped water chariots, nor dance, nor fréic wiut bc:l eS|

=i
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. Driadsi 1993 ol

In disgussing the for /TSN WY o dy ction nf Callick
£gre sourcé, Ut ausamias, the second-century traveler and ge.:
pher, recounts a different destiny for the son of Callistc areet
Upon the death of Nyct;“ -
thereafter was knoujatcateiss
womas#™ birut a Drvad nymoh.”’ --—sadpess.and.tranaoe : —_
The Dryads were woodland nymphs, minggpmmiaié déiues or " In paintng, the quintessentiius. lep resentatioh or trie etehmc 15, of
spirits who watched over and protected oak trees. Along with the course, Poussin’s second Et in Arcadia ego, now in the Louvre. As
Oreads (= ho guarde®’
beside sprmgs rwerﬂ —,m-l Fonimtaine) and, tha Navaide (',,Ln £ I

=

e e A

icked in the sea), the Dryads possessed youth and beauty and [lived] in Arcady” = ,l'm r i} an “rven _,'L there ag [# |
frequently aroused the ardor of gods, mortals, sileni, and satyrs deatﬁ* 8 Jﬁm’ﬂeu‘j, e 1’01:&’;51[1 ‘Tury u{vem’pea mterpt‘emuon o
those naughtv fnll ) W - R : ‘

red-figure Kyiix {boston U VIUSeUm Of FING,ATLs| 1h WhICh

satyrs attack a sleeping nymph Like Schmidt” S}mﬂﬁ%}‘\mﬂh‘b}&ﬂ
hand behind her head in a pose common to sleep&ris whét!
vases or sculpture (the famuus i iuurnic tiat de Uiiticw appivpiiatea
comes most readily to mind).

=

Ve v
Arcas most often corm_s tg.mind_As to. how “that.particular.not. . NRESAL =(otor, Wicnr ol ot (C el e :
L) A 1 L) 1 ' i
overly opulent, region Of central Gfeece, Azs, ™ &4y, |cami€] to be 3. Ibid., 300. !
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How these two wamen arrived here. is clearly [ 21"

Nocturne,»_£4:153
41% x 64'%

Their passion spent, two lovers lie together in a small c‘m"m" intha.  ~dernsinek rdiGaicldmie teeelditien b rdbaroialaote e
woods. Their bodies overlap, ble~‘gd together, andar =&y i .
new entity in a closed, @upaslosing, coft M !

their clavicles j ]01n in a contmuom curve offset by the anguia

VICWECT

rhythm of tl N A uoow’f, ana afins. 1'neir races, :-,epdr’awu Dy an " Nocturne .. 'pays) ottt T Y @
obscuring, in one Case, up ] 3 A ~in '-‘.t‘Vll';hC terms as in those of content, The Drobable source is

in which the profile and frontal yigsews appear mmultaneousiy 50 ‘-deFlG Cagrratdd ((Bu -1 Cagraty "lideCdd'glﬁ“_W' il

ciosely are these figures linked that only the fall of light isolates one twentieth-century art historians because his pamtirlgs, ESPES h

~i=1s hary afubdEdrmel temde thaee, naveapiE
lmmedlacv of u'npact that make them seem anac Ol'llSth in

[RRRLN RNy

& dEIThe other
Regarding ms arrangements with figures, Se-wéridt 119
that “comp<iTial

=l

o w— E—— e —— . material once again?
an echoing of line and shape, to reinforce and enrich a composi-

tional element.”! In Nocturne, Schmidt reinforces the composition by Co h ; toc that “T Lo
laying with a repetilioirombdadincn adaebln fhvih{ thasda SRR Sl ..as‘.n&a@&mw e 2
“playing pettid : H established a beliet that all a= v exists in the present. Maybe I' lacK

W G Sl .
furtber C’Ilhances by hav'ng the “landfol* W&o the women’s wial ful.tl “COITTonT ' dl llal.b EIvy Uul'élb ur ‘ut:?‘ e wi iy }l..]t cts the
Outhnes 7 15 alwavs

s Fes

rough pa i, 4= cres a'bit Of stfay ngntas ft t Cugme Dok T
the woods and sky. The dark shapes of the guardian trees, the* w
indistinct forms of the massed foliage, and the sky all possess an 1 Eduaid bty Jutie fi st Taaua 20 o000

atmosphen“«iﬂﬂl it Hhat Bla tha Hila wrdmianda Aama Al TAThGaHA- Tha SR

24 it skv evokes the silence and dﬁsoletlon of a de ! hirico piazza e
transformed byl 1= alf thfin Gn THEICT WO | R e e ST LT TOT LT
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Ariadne, 1994

50 x 65

On the beagls

hand in a gesture of shock. The Athenian<’shin is not in the auiet iR fts U ) egeus presume
harbor. She is alone. For love Ariaane naa tnwarted the wiil Or ner UIAL 1HESEUS Hau PELSIeU @i Husg i s e ucau, v 00
father Minos, the lord of Crete. She assisted Theseus when he # ror
entered the Labyrinth, the handiwork of Daedalus, whergi 5% e 0 oo aefoan sed

the MIDG*""“ ~ wansntan lhasn ~f Hhin sinnabissdBEsnian habnzaa e

mother Pasiphaé and a bull. After Theseus slew the monster. Ariad ne f
the palace at Knossos with her lover and the other thdure'yourertfs |

qgfc _ DL niSaEEE SR

?sland Known 10’ ancient times tor 1ts wine and LJ!,F
and heaved-to. Now she is alone, ab"mdoned by the fickle Theseus. Jove appeared as “golden light (no coin®=%" . iSRRG

1 om0 e e e Ol g (o o G B e 3 oL

This versi.cha'of the storv wag
ancient times, however, it was not the ca‘*"lniml version. Homer, for q
example. states that Artemis slew Arladne on the island of Dia (which the impregnation o
Dioaorus Siciuus supsequenuyiaehziSed with N saxos) Whue gy coute 7 @ mare fom hondninkalandesana nrodicee a baunting

i

with TRA0E0 '_m to Athens.' The Roman biographer Plutarch rg mdn archeolo ) =
several dif .. _".1;1 and conflicting traditions, including the'
after Theseus abdl.aolareA Aatadro.ondiay s Rhgaoa 0. hinttura s
chlldren Staphvlus and Oenomon 2 Apollodoms, on the other hand . .
I LN e
Lemnos where she bore Thoas, Staphylus Oenopmn zmd I’eparethus 3. Apollodorus, Epitone 1.9.

In any case, retribut’ s -h SeleiT" 1 ness i P PRI Co Al iy
King A Ji0T:

e

UE L adold bis.con Thaseus o hoist white. sails.s
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Demeter and Perseplg-—~ "4

50 x 6" ' T

Mother and daughter sleep peacefullgggesn Sancy"soil néar the <la. In withd Eedang e gormsms
the foreground, Persephone reaches out and gently touches her from thgoo=th Tathe aade puho conaht to nlagate haw cith oifte oL
mgither’s wrist. On the earth between them sit an open book and a would not yield. Finally, great Zeus sent Hermes to demand the

linen-lined basket—two white points of light, one hard and geomet-

ric, the other soft ¢
The stys:pidiniasisiani e

ously in conjunction with The Rape of Persephone. Now mother and Demeter. Henceforth, Persephone would spend a third of"l'm

daughter are reunited. At her daughter’s disappearance, Demeter in the chthonic realm and the remainder with her moth - :

hagl far~kontNemwryiapdsfanainn dave aaybnchind CRERRA s

she sought the whereabouts of Persephone. Despite her grie® Host of Many A]though the Mysterles ceIebrated in her hor % ar,'!'

return of Persephone, but as she had already eaten seeds of the

Demeter rewarded those who treated her b -—=*-*" - - —=- -t Tl ofadrars e tentiiresie e A i atrenothe e sdgald w
glft belng the art of Pl()wmg and wheat CU]thr’lthJ‘l that th tauehy o Yo amries thew doubtlecs concorned death rehirth :mr¥ ik oL
Triptolemus on the Rharian F*. 0. 2 f= v @ 50 0 _ )

it an artophorion?) symbollzes Derneter s great gift to Triptolemus. Schmidt alludes to the cycle of life by quoting a famous Hellenis-

ic -u||p1u,n ot aTHer mapl\rmiltL ey m thie N atio =

When Demeter finally &arned the aw fuI tr uth—and ofg} . complic-
ity of Zeus, father and uncle to Hetaindi “"r}jﬁh‘ ; —
that a temple be buill N IEFRarEISusS In' smmw T
her sanctuary and no longer watched over the fields. All the crops generative principle.
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Echo, 1995

50 x 60

On wdf#a s

sit besic W

of his wife’s distraction. would nqrsue his amorous escabades on _

earth. When Jjuno rnnaily'reaiiZzea cunning £¢no s true mouve, sne rmgers mougn the gesture 1S closely associated with Mielanessl, | |/

curtailed the nymph’s power of speech allownlo' -'m to repeat m"mr' e anavaving comaoe roadily ko mind) it hara lacke that conna-

the last few words uttered by others. Such was ]uno S WESHAR. tation. In the background a tree tallen in 1ts prime echoes the
One day Echo came upon Narc1ssus a youth of transcendent qQuingaEs - .

beautyifd mnipa iy Ll las 85 &% love and, ~ the waterv mirror of Narcissu il

concealing herself from 31ght followed h1rn séealthlly She longed to Narcissus could love only himself, bat urable to poss ~=-" =

win his hear{ with sweet declarations. But unable to speak first, she
only echoed and repeated back his -«asm{
anians Eina luaher?pmmc i S ——— B —
w but af the’ 51 oht of the nymph, Narcissus tled, déclaring Deatss 3

Tl I
i

- SACLLCL 1||l";uﬂ'§g'“"ﬁ'l"dﬂl\'_‘l_?'hl SEILINCU, LU aUa i oo u Lo wg i SE B o b g

mountainsides and dwelt apart in dark woods and darker caves. old enough to. fall in Inve- was mcanab]e of dntmgmc;hmp_r a man |
Fueled by_g_c LT L L L NP S P B | T | Am A

e | . ?'é : ::

s nanchédifint a diserobadied vaice. _. icoftentoba trund.... T

In Schmidt’s painting, Echo’s metamorphosis ig; #5 tn e ror

the present her body remains full. Her pose is complex—the head in 1. Ovid, Metamorphoses 3.344 ff.

i & I me and the torso trontal. IheTorce of gravity causes one bs St Pausar=ss ~Fption of Greece 9.31.7:3; Sl eClassical Library translatio
34
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Psyche ¢ S iginys 1995
44 x 56

Human hubris alws’
Athaggzts ot
a musmal C@mpetmon, his reward was a flayin

‘ﬁnovpd tha&ﬁﬁ,‘ﬁﬁs;_

correspond exactly to a
venus, " ‘rn_é'-iaaxmr{fza’ _

"'_;[i’fif'gb AUESS den:mmu%u u_l.:u n B =

““whom Pam had prtmounwd the m~ s .= )

contest among (TR el writh the convey arc of Pavche’s back. denotative of se
1 1

In The Golden Ass, Lucius #5358 Te : ' he, osene sy _
At first, jealous Yenus srmply 1nstructed Cugphie (nrt)s prggn wproyarfe or «thh crm'{u. ot el g sleen it sumbalics WliERIS he calor of her
his mischief- maj.-'“" A et andGause. E’q‘rdﬁ.& ]

F == Wi
w2 aa supjugauon. rsylieis

most ugly, Vi
Psyche, €

mother’s instructions—took Psych&iFashis wife. This disobedience * purther énnances iné inumpn VY verus oy et o Anientad
further enraged the gos-liaess, nd menserupoll T syadamnensy axha 1Ms¢£’s‘w}x‘;, - K
ingly imposGie - == P e
to obtain some of Proserpma.. ’-'ﬂa’i’:?ﬂ o i P A wlande bhin anca b Tava and connree AR

A A& Thrown SRR G to Psvche Perhﬂvﬁm—ﬂ' rralgd

both :-_-' tins to Cerberus. the th ree-headed guardlan hound ot hell, and golaen a gt.

indeed havmg returned toy *‘“'* -world o1 S uviif Peugha, againgta

.ad\a'lce, opened the be 24 mrhurc I_natantlv she was Overcome. by On a TR

&5 taeatiinke sleep, aha remainka so T TR Qrareatt] | ]
The story, mych. ,H«rpvmtod here _has lone m‘mtr‘s‘;‘}l&f ’im:m e SU

Among paintings, the clz ¢ rendering 1s Kaphagls on e celng avys

twt:ﬁ"-r? Lnis Lramsmerizn e hns Anssco tha Dnrnr Chirv ans

S WV LR

36







o)

EC E\i-ﬂ‘ :_magvl""l;k!lu\ pun% DU aredd Cigan e (oot Taeaac T ine cvos that were fived forover i i
- r-ner_f,Prt nrofile. he stares at what ope writer auaintlv called the point what; and when she tried to congiF#edarer, he was Ju

s

' pow, al‘uh 1ay‘ aown upotimz: e grassy glourth, Wit

n"‘*“‘v“ Fptan i.-..i...'l..!l.

1

X
Seduction of Callisto, 1995 1|
50 x 70 i

Among the constellasi e Al e rdst obéyved,

poignant storv# _ = o T

=)

«was ODEI’I VvV contesse

Callisto was a wondland nvmph whose hpauhv smote nmmpotenl' alrs = u.,.,
]OVE One day, Ehr e sun had pd'»'-;L‘d its ap() ree alhisto re tucd W nen camndvo grl\l brrro - Areas) Juiity, vulison v JrvRt;
to a secluded spot k‘nown to her, and laying aside hel"’bﬁ and a rage, denouncing 17 #hs an adulteress whaS#8._ - son would DHE
_arras«i="she took her auiver from her shoulder. pnstrung her tough my wrong by hls birtri; a nving wimess to fny lora"s snafitd:

Land 211 - | miinichmont Thona trancfarmad 110!‘ intn a hear i 21V 3

k‘lgsed her. I 3 i 2 ‘. i i At i c-:.i'
In Schmidt’s i .

ot nei"pelly, while sne covers ni"er'é}es agatni trfe'lrgne mar rdfe™~ hawbrerstiyith bis wyewndadaslivosne axw.Tlg'nrlmm :
from the left. Only his slightly darker skin, whie rxfu J,’T;h Nmildient stavecl iushand;’hnd together he removed @ 5 s o themselves and
Egyptian convention that men ) -

dicts what our eyes perceive. T L T ce-gebthemiin the heayve . aeisthbour |
We are w1tne ;

That Jove & e 1 Owid Me L s 2 420 Al TN i ¥l
forewhadows Callisto’s undou*' A -—oJquJ,ml sh = -.eeks to avoid the Al AR rindint A e SR R b LI
bosky 15 Tk T T il S Library translation. "

cool grove throu gh whadi s
its smeadf T sands lhe lace delighted her and shé dipnljics hip
into thos'w 21 rer o S <o ez
’Come, no one is near to see; let us disrobe and bathe us in the 6. lbld 2 505ff
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Terpsichore and Erato, 1995
46 x 58

FEarnes ‘m'n Tirhat’s Wnrl(mq\ girls sleening by the Seine the end of the oral'epic tradition, dha the ':scenaancy o e ekt 20—

aoat IVTIC Rt CITC Tr

& | (LA TS Y ]““ e [P 1?”'(111 mnlw ~f _1 no . rnnr(! ‘r"th“-.('mﬁ] era

(Merw.'!lg ; _

run their Cycle, she 158 B

the arts, the MusiZs® .m]uenh d"Hippocrene of"™Hencorf] Cdstaranon
s a r :

Parnassus, and other magical springs y_b@ise waters possesed

ain —— Anhmdlte abpear
Lures onto the rurie: _us
Rigmedec and nramntly

~padnthaerriasn tha llian.nl
i anentlv.jndeed, when Aphrodite v

new anthropocentric Olympian deities. MEIory, ETCCIOTT,
sungg;—orde" aqdldn\sﬂ,p‘]r)ﬂprrafhpr rhm pxlqhno in_a great chaotic quch Muse 1 whlch n cnr‘mat s painung: Claractetistitiiry,
mix. The Muses determine ho the pagg P T L :
stood. Thus Clio e-7gntually came to oversu. hv—*ory Me]pomene ' iyre nor 'narp he at ths»
tragedy, Thalla comed“y, ™ 1cavens. he other sisteg - | ophead T ilavsian, Erato has no tambourine '
COUC(‘.“} Wt il s einfn Tevsia smankanal ar lava aloano micchiervans nutto frolics at her feet. Stlll the ¢« i 1;;,"1 g red dra
w'*b mucin enno and dance When the Muses first appear in Hesiod, open pose suggest tne neat OrI 10VE dllu Uy EXLELSIVLL LIAw. 11 tus
Homcr s epics haghiii =" xted 1N g LTCN TOTM TOT GNiY 1w o CUitinies. v i by adan sl e sl wet il
i e elgtu..'u,...m s ’,'J.‘-u- L ‘1 Luulb ot - 2oldillll n cloth, begins t L T i
trans w2 “ 5
years. The birth of the Muses signals the end of thés qvcra of memory. produces no monsters.

: )
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Plifosophier (conal

mmen51ons are szen in i
PTEOEdeS Wluuh

Courtesv of th.clEArtSE Collection of E
&‘ﬁe Acc:denf -

Workers (square), 157

" & g TR - B
Cousis, ! uot the Attist 011 On board gi¥™~&= m a5y i T e, 15 x
| CO]tE\.uuu WL LLIULIIOD wuLiie LULLLEDY UL LIALRCUTLIECWLIALL A LY,
;Hw Acczdent 1969 B San Francisco
U~ 4 Wi v’ﬁmérwWerh‘ml?"iwo
@ourtesy of the Artist i =l N RS =i ot e
i&'ompos:twn with Fallen Figure, 1969 Privata Callaction

‘;'?ilon paper mounted on a#.fdboa rd 12

Courtesy iyt i

Collection of Mary Sidistrom and; I
‘er’ R _ DU o NE Wasi=l e =
silom 2% ENTEEN il can wan apmgryy wa oo 5 -

tesy of the Artist -

oil on linen, 40 x 50

. ]
Judgment of Paris, 1969 Innes Collection
il on paper, 11 x 13}4 .
~Courtesy of th7zt" . : s
i oI Ot e, oo’k vy "

Innes Cb_“PI"H(\T'I Gan Franciern
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G :
oil on linen, 43% x 56 oil on Frjmm O ~ @ o awo IR TV T H (1 STRREIVINSAY
Private Collection CulBloth, s S
Courtesy of Hackett-Freedman Gallery, L.6‘urtesy or 1
San Francisco Demeter and Persephone, 1994 San Francisen .
oil on linen, 50 x 60 _ _ - - _ r
Nereide 1001 Callacti PR | o
oil on linen, 47WS< 50_

FreggiaC Gﬁlubtuﬂfl‘f) ¢

Courtesy of Hackett-Freedmaellt Gallerv. — ' Courtesv of Hackett-Freetdman (allerv.
San Francisco Echo, 1995~ _ san’ Francisco I
oil on linen, Cu .- oo
D I =T - Tt - | - e I oo -
sil on hngm
Tracy Freedman Collection Courtesy ef
Courtesy of Hackett-Freedman Gallery, Psyche and Venus, 1995
San Francisce oil_ et T i R kit g P
Col '+ g e 4 e i IR
Nocturne, 5. .. Cvsiieoy v s o~ o SRS
oil on linen, 41% x 64% San Francisco .
Collectlon of Mﬁ _E‘ M Ty Beeplogs, o
G IS (Ji‘lll ;

San Franciscc. =
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1 A., Brooklyn College, Brooklyg# ERIENEERERE | Gallery West, & = tolk Counly Commur
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108K
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P iln. 4 il 1 | . I £l ]
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SELECTED GROUP EXHIETI fORYS
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_Adler Galleries, M. .. %5, 'C et

1999
“Derriére Garde,” SomArts Gallery,
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