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inters sersed with pléasant fruits, and fenced €, S
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father showad m1n 2*.the. e“d o thﬂ summe and \,:-]Ftpr a.
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of the ADg xpressmms 5. Uthep e
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In a=dition to scale, Upton’s brushwork and palette

& ! 2 ; 4. Robert Motherwell, “Beyond the Aesthetic,” Desigy £ =06, % (APril (936):-
likewise subvert conventional notions of landscape. We 15. '
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the representation of somethmg outside the painting sif
that would requlr@.lhat it look like the prototype which is :
pnfsented agam S Pethapg nams ey (Ol R Wf...JQ.L‘eu'm*pd‘mﬁmf‘e Ry Lmasin FP P S
on hhe painting’s Bemg or, as Bill Berkamen observeéd, on of art. And he. Jids:. =Ml (oliel atsgnaplagingavigh the
“the ‘real’ of the paint,” Upton is’ cuj’u: to capture “the look rules. Yet his intent is anything biit mannerist: rather he

Pamtmoqm that it's abowz®i YiL.5S1E  Z5.ting Beinge. It's not abot
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an organically developmg dialogue with every other defining difference between the ‘picture g IMM_
mark. This surrealist, Jungian approach is{Uptan’a =nsk Sisiagsrmesaeniy Rl SRS '_‘ MNP
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ensures that the surface never become':‘r.- &
tion of virtuoso brushwork, of
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; Ition, he transforms the
6. Bill Berkson correspondence to Richard Upton dated 22 February 1994. seen, the Vlsual on th? n}uzcncal lI‘ltO a{unma.l:rjh; e‘ynqr'i-
Copy in possession of the author. enced affirp.stgsggon, a persorial trutf, a modern redemptions*
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|-n the eaﬂv 1430s, Fra Angelmn mx_“mr‘l from Flore rare -
Cortona. Looki=Z®= 5\ toward Lake Lrali- 5 iom me

the vap. ﬂ;g@“;:abn{t O rus ryggnastery me tretiaeu ni‘i:apumc B aypttfa'c’t}l’?fuvbéi&‘:ﬁﬂ‘&&'l!{:%&‘iﬂ‘hﬂ&h“&ﬁi%ﬁﬁ. it

the magnificent view in a paintinggIhus.the firct tona- éofines th ' ir shape and character. By transferring that
_granh!r'a"v recoenizable landscape was created and anew silhouette to paper @gFanvas, the artist automatl(:auyJ

epOCh the epoch of langlscape paintin g aRmmes S Sl s o ,

view captured by Fra Angelico served as background fcl a
scene of the Visitation, a subject embliE el r

ability to recognize and worship forces that dre great@r
than he. Ip A0OD. Wil o d TTantnn Lmvelons nner Ad tn r",“-&n

s =

under very dlf{ﬂrent Fan
similar “Visitation.” He too, expresse
terms of landscape.
It is easy enoughtc say “landscape.” It is not quite 563 ‘Aindscana. oy theather hane L tsharacterize d
pasv.ta define the nremises. the ppportumnes the difficulties extent. It has no selfir== i
and tne satistactions of this vei Eecuuar supjéct matrer i tehtg;ﬁun‘tseguémfy, ﬁuues‘m:fésmhmn\fa 'nau‘&&"l'rgmc

ﬂh’ T we de"ly accept as.s ' S e T R M N and cHILEE ““ naintino hv havi:Whpn% are___
actually Qne Of ﬂ;‘e la.... -uf'?.mﬂ; western ER F.";tg the page Or canvas on W. C i ey aI? DOI‘tra‘éﬁ‘eq

of the surfdgromwvrckith Enkresbaaenfpanint hic nichire
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.-penphery To reconcile limitless, ceﬁeﬂ.brless landscape to a
limited canvas w3 5niais .;;T"ﬁmemhtn '*‘ tYeclvea o

the eye is One Of the most Compllcate(ﬁ c‘ﬁfﬂ'y tl!?uu:ul‘i\.ﬂl. 1.110U.E;} nolronge r (largdar .
Kiloivoris & of Eden, the Earth still reverberi:"'es with the umorv of
of t‘;!ent]eth—centurv ahstract naintine. Ahf-:h'arhnn 1*-‘. - allows one tn fppl ]m:i' or menaced hv the i immensce and
ger S id vistas he sets Fétore us. l-lumafr CO-0r“. i

R e ey, e o 22 Tt e Tanie fia Lo to S3nl . Ta piEiin '

percewable ch: n i

terms of landgﬁiﬂ‘- o S B . -

Atiiother peculiarity of landscape pamhn% O ot
that it is usually forgotten is - the neec
reconcile the near and the far. For the true landScape .
painter, the soil underfoc’ -~ 244 Yintomt basimns non oL i S o AL
equal importance. Yet they belong to two i i &

= ]

TE e L RS S
%, @ — - &8 | | Il

In the Netherlands angrin the Germa_n spegi
territories, a very different response T i =

evanescent and fugitive.
After Fra Angelico’s epochal deed of describing and

N
B —
scape m’aduaﬂy dev eloped in tw o very divergent trad¥ full expressive matu -1ty in Kubens, Kembrandt, s(unsdac—{_
ptions. (Warning: like all simplifications, this divisiorjssto TFrdctu(jrag ‘*.ame 1N TAStUE
1% I 1 -
wo mﬂ — = ‘..ur.‘..‘_.*“, ALELALIE RATS RLALNLLL YUTILLL UL Lo sy
E;at many grains of salt. In view of the present exhibi- kivid. A tra = ¢ note’prevails. Man is an intruder in the
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Antonello da Messina in Italy wi.0d Konrad Witzio Swit- wlbadaniaiaghad Ll wis nonthy odv el i diovd copmanegan I
zerland who start from oppomte Gu w0l AT bt are ca- o al] but the material m whlch rqunir.;%@gw
pable, each in his own highl-# \_UUI‘}yanath g " € 7 T "oty g '
ciling cultural opnosites tha _

Amggigmt: ” landscape pay
tury grows to matui it e ~ally, TNIS 1S a landscape that can scarcely w trans-
two malqr traditions even th‘(\nrr]-\ at firct tha (Maccimal wrain Taknd fntn mnimtim e b 0 WAl Lr-—- TR : -
(Cole, Bingham) tends to dommate With Eakins, amore fatlrm Jtis nawander then.that thedivest thedsoash T
objective, independent vieys =% -
entrance. Dispassionate dlstance from both earher tradi-
155 S Kes itself felt. Weither no@il _
ern lyricism is tolerated by Eakins. The same can be sald
though with totally different aesthetic results, of Fzerch

nting of the nineteenth cen-

AL

experience of lga

L

pherr.. | u:thirtie‘; who ho,
dustbowl or of other ab ’“"'cfon

Impressionism. BiGLlY ik futv 11 PIVMULEU VISUAL ©VIUELILE Ul U igjest-
But American landscape painting does ncg»i‘-‘iell the r‘%:J eduiy 1 g

whole story of American attitgdge '__,

landseue. For under Cale’ i,

Bugh'Lag

Sennasiuown Urivisivie rédungs, mé : . B
experlem“ﬂ : ' 0 TEDCL agalnst 1ts radltiGns
descnptlon inanv.g -
look fq 7 7%

rather than in American pamtmg of the same epoch
This strange néw note. ia he cauthe it
in that it does not admifih 0Zi '
makes one fee t" patoctad T o1l
ties" 19l that.it. dops.ont, threaten to nwrarurhel mmﬂ annihi . -
late the human rz: m‘um
space. Instead, the experience of the quintéssential Améri- the modernist avant-gayi S i Cézanne to Abstract |
can landscape is one of an immense indifference that
eludes all human facultles Itj ;s ndscape bofore . e aision
Creapis it : 1 B © o = B
Chapter i A A
through the Nebraska plams spea.w,
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g ")y this means, Ibel1eve that UptOT’l has managed to {'U”:\« m, CTAPLTSSIVE LIALULT UL LIEDT pPastust 'nuu\t’@.
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