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Stanley | Grand Jules Sherman

I first met Jules and Liraine Sherma¥ iwhile wo ——
invited me out to their Long Island home m]d“duuuu the. canrse.of on'E Tvisit, '|;ntmducad B 'Rblﬁhglﬂ' rmn"ﬂu. ratnrnad fram Dayie e SR —

me to the Driu=iamii | e tinic. "L thought that these litfle-knowiy lithosranhs ) “establ @ SRR wrhventp Ll poaro plug resin
would make an excellent exhibition. In 1993, their son Michael and his wife Kim donated An A.teileﬂ In a commercial litho plant!
121 of the prints to the Sordoni Art Gallery, Wilkes University. This exhibition is drawn | ) )

|

T gt s . . ] _, 11
pri]narﬂy from that gener()us gift persona] unUcuh“‘w‘d':’:"dvérui"Lli‘l)é"llfii“[t]'.]l_'[ Dé\"ﬁl'alll L4 O THCT T e ek =gy daed

I am p.:u ucumlly e ~derul v Lniwon! Aud_lu:s, Wi

SORSEALLSLELLAT YY AL ASLFE 1L

twentieth-cegpgary American lu,uuslaputla e - ' ' : o . : - L= e — ]
2 7% N dehghtful person v"ﬁ‘wg"‘ﬂmﬁ% — and aluminum plates. coatings and etche: C 2 :
Ken= ¥bewell nhataaranhe haaronhe at (Chrictonher. and Yvatte Naetan’s Newr UIINZ WOTked. 'ina Ve Custc ‘dered specia €55-51
" 7 )Il' <l 7 e <3 v el B s : b b C , Wi d]
York studio. J WJ ! r i ' o mEEL S 'l

. . . =% 25 nlates were nn:rnh]p ‘Frqrn]p and temnaramantal. hat +h
I'he Metro Agency designed the catalogue, which w ...

Lith I beyond our wildest expectations. With the basic production problem pow.rasalyad..the..
Litho. : ;
Finallv. T wish tas.! A natikE e sotaoit AR ery s it print program bc,f:ary__m earnest.
7 F Abress iy thanks to the dordoni At Lallery st dama@E i 3 £ > P I d . -
ally, Ll e & ) o Y ¥ oTavw we'igreeq, al ufe' Very pedinning, tnat no restricions would éve &= be i imposed on the

Sordoni Art Galle Ahsy-hreshop 5o thache anths i gy

not be mhll)lted bv financial considerations; that our aim in printing was solely

educational and joyous and that the ultimate product would rei SHEHNPIRS psophy

Collectors Graphics » -
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Jacques Lipchitz, Master, friend of Modlgj el 1ieasso fnitt ne ! ¢ =
realized the freedom of Collectors (Jiaphlcs and brought forth its soul. \Xe had scheduled
31l CVE o’q () ign. everyvthing sya Q Rl he nhaonao G Ot Yphaids)

the tlu and eep y apo ogetlc a out us mability to be present at t e prmt'.
nonetheless reluctant to break the schedule. I was at press side and ask*=" {11

! permit me to be i eyes: 1 woulu describe ygpmmige © 0L @ Wik =’
to the waiting pressman. He agreed! '

Later that evening, I delivered the prints to his home. This gertleqiontaafaman

was overwhelmed. He left his bed, hugged me and said in his endearing I Iudib_..tw,&h..,

“Jules, you have given me new hope for  Bfein art‘
?f,_.g—l. Pt FPL Gty PR weagy b P ety b IR RGTISCES [ i (R o,

o

With undying love fer Merrill, his identilartriirwib tdagmt-tire 1 >fha=
With undying love for Lou, their brother, who taught me to Feel.
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THE DRUSAMITHORRAPHSSI96: 11963 | At e pe g P s s
3 L] Folldck worked with 15 ate 5 : - : = ot =
Clinton Adams ) ! f\lll. to create a suite ol smq 1II black - kdam”. .
lithographs, “Interiors and F=¢ -
A o A - Ly A CR—
As has often been the case in the h15tory of artistsr -.r}u%wrlanhv afnmwm! mﬁeﬁgo ewavibiliey m’:"l mkm:s iy Nﬂ“” 10rk; Fonadk naa conye..

between an a=z4SEEEFES g printer r-M5iGES JRORE - L : -
Lithographers between 1960 and 196 T‘. vie art.! -was Reg m.ﬂfi l,i"Jr!, JL L= nF"""'.__ )
CMAaKING MUY OGTapdras 1 NEW 16 EasavIs since 1Y41; the printer was Jules dheiEgaan, who
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offered to print Pollack’s hand drsmammebbe-. J07 nmograpfis 1dr ule sneer jof o, ¢ collaborafmn ‘I’PTWPP" artists and.noqts (and.was, thus narallelin intention. to the, ”’“‘l‘t"cﬂl“'f""'%_
Pollack haggfirasse’ .nﬁu i oxg: T —— . i PR— —
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presses ¢ a.nrl amiinmant at Fact Quln I—Innca in Mnnlmﬂon In 10492 H|1(-nz_}vg11]1+anr coririoa | Preciselv hecance of ite lack of: mki e ——

durmg WOP. =Y -' 1ls = » B R =

soon met the Prench printer Gaston D01f11 ' téch'nfcal bal'riekfi“v"
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While lwmg in Parls Pollack® Ziitinued - misume === ¥ .
Gallery, establis'muld Dv hi$ brother Lows i '192}9 10 eﬁﬂ;’;‘_ AT -»l(l(b. ne began 4~ eiediznusim wasor, o .
buym% prints in R ja1s ana at NS g P ye wilsah-calle Furkuex Toéde gules o
Chéines Stern, and the prmt dealer Peter bcubq;,«; S s | ou g

lithographs in Paris, including one on commission from Wllllaq“" Q_ ‘5'-._’:

nat hoaan c-:nh':c-norl writh +hiy e

Curatf)r Of E’“nf‘: at fhP N‘TT‘??TTm QF Mﬂd?ﬂ’] Af"*' - e v e s was ('IPIEQ’I]I{H] tn dicecover that Sharman wrne r\]'-]r?: [ N | .-\.-,l,:..\ ST
o Sl;‘nulktarﬁOUd“ " ‘]‘Pw mtf’“"itdm l't!;?grap']" was df‘\’f“Opmﬂ' 1;1 the Un_lif‘(l QJTafFS [Sherman] was interest: 5. o my research to ereate prints, and [ TisEifered his filBrdshin and
n New Yor amnrﬂ owengrund o Sl aTies. !}‘?"mw.“ S —
(predecessor « B . i _ ) : . |
collaboration with Larry TL x@“ fw“ﬂmﬁk O Hdra 1957, In Los Angeles. Jui Wavne. ﬂ":""‘f'l'-‘“d'ﬂbv aie poewry, wha'i g = i I
with a graaiaé trom the Ford ¥e. <2iation. esfabllshed Jlamarimd thhogf‘r‘m‘hv \\é.%‘- IS i
1960.2 Each of these workshogs=* Y B ' _1_|1F oty no
primary goal was the training ofiamew:generation of maxmg printers sWho, m concert-wiun “““‘}ﬁw !
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lose its spontaneity. “It was the technology that was of interest, rather than the work &% tife pressroom (“only [huat W lua were most curious about =8

fai —lhlS !-Dlldll'nmw i Pollack to seek T dlireCt i N, - T e 8 : e e es i s te i —
51mplcr ways to make prints.” Soon atter returning trom Paris 6 New Yo s o
with the printer Martin Levitt, who introdyeed hirge 5 tné Muitiiitn process, a rorm o1
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nothing was proofed; the plate went on the press, and that_;
white or in colors, the plates were prints - mic:amensissstesl h e oenmn foil
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to torm a new LDI‘[)OI‘E[UO]] " Lollecfors Graphics, Inc., i
including some who were repre. iz =
hired artist lael(E
the technical requirements with them, then, a week or two (or, thre&S;

SOOI
Buld sollercshe wlates pud slelivectheny wabe wress Lo Abter neuatige _Golgblagg v \‘nl' (H w0 Braor tn dtember Lo
return the completed editions to the artist for signature. announged, “were selected on the basis of their ::ﬂ'{lwing ability. . . . The stylepsssia
We o 'ventrated on artists whagh et oihg pusiied asio sk nismenuo) SRR RENES! IR IR TPOR RN S “_"(:,.""f;
the absiract expressionist heyday, and the bu]k of the art we thi}ae - puppetEns; L\f‘x‘u\lll';bl'l"hv\(}i‘}":‘j-'uli‘l%"i:"”‘ Bolepes g o v - ommme
was figurative. . . . Lou persuac,, [0~

A LRSI CL LR gl B LA, A RERLLD ALAVFAL W DRFULLILGALLIUUILAD ALY AUy LELQLAR LU LK LILIEG AL APl i
gusan, Linchitz o Lt oo St St &L v r e FaE ™ ot APy

(5 e it

also did a three-color print for
State of Israel.15 | (,ontaued

P mraingl

(RN o B I e e R uv_!‘.vl:
i . :

e .q:‘: ‘m’!
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spoke af=! ¢ 2 sppnuahelty” dr e prings: Loy veeliia mf‘gf}mfct,t‘hxm no*cn‘ﬂmerar'r}rqnhmﬁr '
[ They RSBk o e e e e s duaying Br 1965, Louis Pollask’s health wis deteriorating, and in December,of *ha¢ --on- L~
17 ; i nnﬂr}zn\;] I';]f‘ ld‘l'l'l'll’l‘l.l'l‘r‘l(lf Ill]ll{'lf}'l anhic tn tha li A R (Mallar: whora thos sweass ':-%;Tt‘ md Ao l-']nﬂ
hasn’t dlsappeared it’s simply submerged for lhc Mgz, AS one Who :
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b il “n = {[) : e . T

o 2 . 1IN the pasinrig.
tired of full ordlestrdtiuns.” | . past, \g*,
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concept, an approach thﬁw . . R — I
freedom comparable to rawmg in his own Sk‘-"lCthOkS He Ilkf‘d the n| ,[amPf-: Brooks’s hrmh rlrawmn the “extraordinary facility” m(' David 1 mnm"EE‘?‘ g
10058 flllgerprlllted dl_n e 11:[ przatd ok Dt oo riadsbdid aaale : ,'. "
; lates, made it 0551ble e ; 3
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NOTES -~ .' . 15, Lipchitz made a total of thi%=la:
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;llﬁnnljl; tD :darn; ‘d‘w - ermarn ana negigp g u lean Charlat’s Picture Rank 21022) wrac nrintad hoe Will and T onman Kicilar fn T o sobi o S
ollack for their generous (i g vummns) wvmmsmmn s vins wasssng s wiins g I B o o . )
g ( gl SRR = 0 T : I the tolld¥wing vear., ¥while BRIGTeHea ™M™ - School in New York UharJor aconivpd.
" had n.‘. : i W4 . = «he Print Counecil of America, ) T SN o n ) . .
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Pratt Graphic AggpSiey mbodns aavisofy lHlJﬂHI \]"\lll ambtinet or ulal ndara. Lieperntdn S0 © Rl Bl : : l @ﬂ d Hix:

Ii Old roundatlon Suppor&‘frl1§ﬁg‘?@1rnra|nfl .QF ‘Fln\{]c F}‘ﬂl{}' lrr"] marind tn pr‘uff\ Fn'r'
to bring krench r=

e (10480 nrinted by
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Sy ot i o S S pp— S T e oy T RN
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Commercln] nvu-ni-r?- i Nawr Vni-]r ﬁ-hv lemm anl wiha inritad articte 0 xricit l\._
Island in the early 1960s and use the lig: '
cxmmtlorkuatalogue Unaerexém\ ¢ b4 _J___J'_ T
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assigned a Collectors Cmph;cs nufﬁber, beginifi 2y “Carmre i St : Sl f EADAE 1
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Pollack, in telephone COMPY s uaiiions o el e M
Shermar® =8
Paul Resika, and Aivin Ross were:among those: wha came to tlw
Sherman, in telzphone conversatﬂ%’: wrch Adams2
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JANICE BIALA, Interior, lithograph, 12::'1‘“[;‘_: x 10.
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JOHN HELIKER, Self-Portrait, lithegzgrapn 1z 5io € 75016,
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DAVID LEVINE, Animal Kings'y i Moyt eolisi g - 2720020

ALEX KATZ, Double p_



JACQUES LIPCHITZ, Title Ui .., oo,




RICHARD MAYHEW, Trees:lithograph, 1 x 12 3/4.
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RICHARD MAYHEW, Trega,\ithe



=]

- . WALTER TANDY %5
MARK MCAFEE, You Will Neper.(“atch Me. solor lithoaranh 28.x 23 .. __.
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CONSTANTINE M~iV2 OLA. Tiwo Pego® ™

PHILIP PEAS@iltnd 111N, Landscapiy, 1 =700
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FAIRFIELD PORTER, Child Writing [Lizzieu
il - —— dGINALD POLLACK. Lgndsca < EEEEEEEEEEEEEEEEE—————




PAUL RESIKA, Child Plg-ipc it Tradd 963\ 15 gronhugd dpil 0o a v,
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ALVIN ROSS, Fishing on the Arno, color lithograph, 23 #= 2§ 17%s.
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TOBIAS SCHNEEB ;\li 1, Jungle [Hfa(,f;, i [IIDUldpll 29x23.
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JANESE1WSUN, Lanascape, coto¥ Tinograpi? Zo £22.

CHECKLIST OF THE EXHIBITION

Dimensions are given in inches, height precedes width.

Milton Avery (1893-1965) Jane rmlllchcr (b 1924§ John l[elikcﬁ%‘_

Landscape Landygszy Landscape

color lithograph, 22 x 27 3/4 color I ﬁograph 28 5/8 x 2'3 lithograph. 10 1=
s;gned lower left and nuq_u_&re a1 s \ | iR '_.'.'.':-f: 9941004 e m iR é
Courtesy of an anonymous private co Iectwn Collectors Gr-\p}ut,s #168 Czllccters (,rapmcé -

-
o . R 0 e
Rosemarie Beck (b

lithograph, 12 3/4 x 10 Ii!hngr%pﬁ? EmES oy x wiwlid” Af i
signed lower right and numbere =i signed lower righ#l" and numbered 57/76 " 1thogfapfil 1£'578’x v or5

Janice Biala (b. 1903, Poland) Panl Conrgee,/b 2922 sy

color ithograph, 24

515“0(] urnnﬂf.‘.l 2t ned e baad 9T INE
PG Collectors Grap]lics #1490 e T T AR T

Collectdrs &

!i’.-"mr.-m" Ihite

signed Towe
Collectors Gra

Collectors Graplics #60

Bird Lives, 1960 worn Abadachen Al ) gy iy .
B IR B T
Cllectors Graphics #2 signed lower right and numbered 25/8 David Levine (b. 1926)

Collectors Graphics #15 Animal Kingdom, 1963

color fithograph, 17 1/4 x 29
signed upper right and numbered 19/105

Mary Frank (b. 1933, England)
" Hand
Lithy

Fobert (inodaengb b J917) .,

-i.-:s&‘.i'-' ~ signec

- . Callectnes Grans
Wertnes Gra Collecsi;,_3

Mary Frank (b. Ty.m, (J uguhil.lj <
Woman Figure
i Jlllmrgr_s.,‘ 2

signed lower ﬂghl and numbere & 0 1/67 color ithagraplins - g £3 “numere .
Collectors Graphics #184 signed lower right and numbered 35/75 Collectors Graphics #133
Collectors Graphics #22
Antonio Frasconi (b. 1919, Uruguay) Jacques Lipchitz (1891-1973, Lithuania)
Field of Scrap, 1962($ e Robert Goodnough (b. 1917) Title Unknown
color lithograph, 29 x 23 }}'amads, 1960 lithograph, 2? x 20 3/4
signed and dated lower right and lithograph, 10 x 14 q,,npd

numbered =i 541509 usnedlownsmm&mr N i —

Collectors Graphics #169 Collectorr §,5% aphics #17 e
Jane Freilicher (b. 1924) Burt Hasen (b. 1921) Jl?rques Lipchitz (1891-1973, Lithuania)
Lar “nascape Fopadleotelletivend 0630, Title Tinknosm. .

) 1 T Ealo el 94 40
hthiograph, 28X 2836 ™ . ’ »
signed lower right and numbered 26/97 signed low and numbered 25/104 signed lower right and wmdm s pro;)f

Collectors Graphics 1




Marisol [Escobar] (b. 1930, France) Reginal” M
Foot and Faces, 1961 Connecticut Fi. uw‘(xy}f i 0 —
lithograph, 13 1/8 x 10 lithograph, 10 x 12 3/4 lithogsa/ Zy/| NN x 08 ﬂ T =
signed lower right and numbered 68/85 signed lower righ=: i -il'l:g-i?tlr:r:' .'i:l'_-_'l;':u\JJ:.:I;._;LIUJ:;_EJJ‘J:,;.'J.,,. -a i Freddie Bittenbender a
Collectors i ml)hics #72 . numbered 43/55 wuom syt ranfelcunf et — -— k,u:ﬁ‘tﬂfﬂ‘ltr‘ll‘i‘.“lwu RBevie th. B ™
Collectors Graphics #187 : ?

Richard Mayhew (b. 1924) ]Obcpl;l I'. Butkiewicz
Trees

Inhr);_.raph 10x1
signed ko e

Collectors Graphics #20?

23/4

Collectors (,raphlcs #176

o Davic

i ] i Fs Fordham
Michael Mazur (b. 1935) Re m\ Rallpek (b JO924) . _ Do~ Fs Ford
Figure Group ; g i Tobias Schneebaum (b. 19557 _ |
llthogrsb
51&1”] lnwer right and numbered 48/88

Ehs N 2
“puéiVier mazur (D, 1930) P e
Untitled % %edult Holding a Child with Rogagl " TEakhllaot s ullal g o
|ilhograp}l_ 23x29 Chud Wrildig [Lazzié Urawing] * Retired e

unsigned and ““"“,E‘#— , ~disian o O lithograph, 10 x 14 A P, 19 Vllc{l h D.
B T
numbered 42/60 i

Ken Mnmms
W=
AR UUINICIU T OCess YU i1 i) e e b ] Lonstance . vicL.ole

You Will Never Catch Me Snow Landscape apNRO

Bur! Fon Silverman (b, 1928

signed lower rig

Collectors Graphics #141 Collectors Graphics #87, Ludman #14 calos Ll oo L 02 2 oo Do o (0

s = . e signed lower right and numbered >
Walter Tandy Murch (1907-1967, Cana(_ -} W55 et T e - m
- - o e Sn f
lithograph, 23 x 19 ’ luhograph 123/4x 10 o LIS & Helen Farr Slaan i
: S i signed-£', i -
signed lower right and annotated artist’s proof

nupgs

Collectors. Uraphics #08
Courtesy of an anonymous private collection

e .99 1/9 5 92 A/R [ Qpnlord B, Grarmlish M N

whiellastes Gpnnki e, 4109 -
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