





.

THE ART

“'-- [ 9 B e Y B
: ...
wy ;r:;n':-"vv e nuoul Ll

Sordoni Art GallessEv. Wikés Coyeae
Wilkes = seca®aurre, Pendsvivania

April 27 throuah JunestmiGSisrmmsomm

Ess@ﬁ%y@’u.mmj INSUL, 11U UL VIO QEr e

Exhibition Orognizacthy




S B

TE

.....

T i

S e et S W
Left to right: Max Kiminsky, trumpet; Eddie Condon, guitar; Pee Wee Russell, clarinet;
Frank Orchard, trombone; George Wettling, paintbrush and palette.
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10. Pee Wee Russell, The Twins from Mars, 1966



Photograph of Pee Wee Russell
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