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3. New York Interior, 1970
Oil on canvas 24 x 34
Collection Mrs. Robert Haggart



5. East River, QujB™
Oil on canvas, 23 x 26



20. Vista de .t Aldgq. (View from owr hotsel, 1981
Qil ~n canvas, 24 x 24
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35. Rosey Apples, 1983
Oil on board, 14 x 18
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Oil on board, 16 x 20
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